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Tiivistelmä – Abstract 
 
Tämän tutkielman tarkoituksena on tarkastella Henry Jamesin kirjoittamaa ”Daisy Miller” -nimistä novellia, joka julkaistiin 
vuonna 1878. Tarkastelun kohteena on erityisesti novellin naispäähenkilö, Daisy, ja se kuinka hän amerikkalaisena turistina sopii 
1800-luvun tiukkaan eurooppalaiseen sosiaaliseen hierarkiaan. 
 
Tutkielman alussa esitellään Henry James kirjailijana, ”Daisy Miller” –novelli sekä sen juoni että genre, sekä 1800-luvun 
historiallinen ja sosiaalinen konteksti.  
 
Tutkielma perustuu ”Daisy Miller” -novellin lähilukuun. Tutkielman teoreettisena pohjana käsitellään hulluutta, erityisesti Michel 
Foucaultin jäljittelemää hulluuden historiaa. Historiallisten faktojen avulla hulluus linkittyy selvästi naissukupuoleen 1800-luvulla. 
Tätä ”sukupuoleistettua” hulluutta käsitellään esimerkein ajan kirjallisuudesta.  Teoriaosion toisena teoreettisena pohjana on 
käytetty Gilbertin ja Gubarin teosta, joka käsittelee 1800-luvun kirjallisuutta. Heidän mukaansa naishenkilöt leimattiin usein 
”enkeleiksi” tai ”mielisairaiksi.” Tutkielmassa esitellään myös modernina teoreettisena suuntauksena kulttuurinen identiteetti sekä 
hybriditeetti, jotka osaltaan voivat vaikuttaa yksilön mielenterveyteen.  
 
Tutkielman analyysiosiossa tarkastellaan ”Daisy Miller” –novellin vastakkaisasetteluja: niin henkilöissä kuin kulttuureissakin. 
Novelli asettaa vastakkain hierarkisen eurooppalaisen kulttuurin ja siihen liittyvät henkilöhahmot ja vapaamman amerikkalaisen 
kulttuurin sekä siihen liittyvät henkilöhahmot. Nämä vastakkainasettelut vaikuttavat novellin päähenkilöön Daisyyn. 
 
Keskeisimmässä tarkastelussa on siis kuinka Daisy kuvataan miespäähenkilön, Winterbournen, näkökulmasta, ja kuinka Daisy 
leimataan aikansa ”mielisairaaksi” naiseksi käytöksensä perusteella: hän esiintyy salanimellä sekä on käytökseltään avoimen 
flirttaileva. Tarkastelemalla Daisyn käytöstä, voidaan teorian pohjalta todeta, että Daisy on aikansa ”hullu nainen”. Daisyn käytös 
ei sovi 1900-luvun eurooppalaiseen kulttuuriin. Daisyn ajatuksia ei kuitenkaan tiedetä, ja sen vuoksi voidaan myöskin todeta, että 
Daisy on vain viaton nuori tyttö. Daisyn ”naisellinen hulluus” voidaan selittää monin eri tavoin, ja voidaan jopa osoittaa ”Daisy 
Miller” -novellin kritisoivan 1800-luvun suvaitsematonta eurooppalaista kulttuuria. 
 
Yhteenvedon lisäksi tutkielman lopussa esitellään ”Daisy Miller” –novelliin liittyviä uusia tutkimusalueita ja –aiheita, joihin 
kuuluvat muun muassa novellin symboliikka. 
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1. Introduction 
Different cultures, their customs and values, and their gender roles have interested writers 
for many centuries, ever since people became aware of these concepts. For a long time, 
authorship was strictly a masculine field of art. As a sign of emergent gender equality, 
works by female writers began also to be published during the nineteenth century. The 
patriarchal society began to become more equal and women gained a voice of their own. 
These female writers included, for instance, Jane Austen and the Brontë sisters. During this 
period of equalisation, male writers also became greatly fascinated by the female 
consciousness. For example, Thomas Hardy wrote about women and tried to explore their 
inner world and consciousness. Another nineteenth-century writer who explored these 
themes and is known for often including cultural and gender differences in their work is 
Henry James. 
In addition, like many authors of that time James was intrigued by the human 
consciousness and experimented with portrayals of individual mental states. This 
fascination is visible in his best-known novella “Daisy Miller: A Study” (1878), since it is 
a portrayal of an American woman from a male perspective. As the name of the novella 
suggests, “Daisy Miller: A Study” is a study of a male gaze and point of view on women, 
and how the female protagonist Daisy is judged accordingly. The story has later been 
described as being “quintessential Henry James in both its style and its theme and is 
therefore required reading for all those who seek even a basic understanding and 
appreciation of Henry James’s novels” (James, Daisy, Introduction). It deals with the 
differences between the American and European - and particularly the Italian - cultures, 
and also explores the options available to contemporary women (Barnett 281). 
“Madwoman” was a role too easily given to women in nineteenth-century literary 
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representations, and thus my focus will be on Henry James’s representation of this “female 
madness.” 
My purpose is, thus, not to explore the general male literary work of the time but to 
concentrate on the controversial and famous story by one Anglo-American writer, Henry 
James. Through close-reading and background research I will study the extent to which the 
female protagonist, Daisy, appears to match the image of the nineteenth-century 
“madwoman.” In the novella, she is portrayed as being eccentric and flirtatious, and 
introducing herself under a pseudonym. She is a young American woman travelling in 
Europe, and the strict local society does not accept her because of her behaviour. 
Therefore, I will also look at the oppositions in cultures and characters and see how they 
affect Daisy. 
In this study therefore, my aim is first to familiarise the reader with Henry James and 
the literary critique his works have received, and also the novella “Daisy Miller,” 
henceforth referred to as DM, its genre, plot, and context. My main emphasis will be on the 
protagonist, Daisy Miller, and I will analyse her in terms of her difference in behaviour, 
that is, her particular way of behaving and acting. In the eyes of her contemporaries, Daisy 
is eccentric and flirtatious, but in a negative way: she is labelled as “crazy” (DM 34) by the 
local society. Therefore, I will study her way of behaving and the novella’s representation 
of her “feminine madness.” On the other hand, this “madness” can be explained in various 
ways and it could be said that Daisy is a misunderstood, innocent young woman. 
Thus as a protagonist, she clearly does not fit into nineteenth-century society and 
literature traditions and, to support my argument, I will examine madness and its 
manifestations throughout history with the help of Foucault and see how madness became 
linked with women during the nineteenth century. Next, I will introduce Gilbert and 
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Gubar’s theory and cultural analysis about women in nineteenth-century fiction as my 
main theoretical literary source. On the basis of their The Madwoman in the Attic: The 
Woman Writer and the Nineteenth-Century Literary Imagination, which is also an 
inspiration for the name of my thesis, I will look at the late nineteenth-century fiction and 
see how women are portrayed in it. Later I will introduce a more modern approach to my 
study in the form of cultural identity, cultural contact, and hybridity, and see how they 
offer an additional theory in order to analyse Daisy’s behaviour: I will examine the 
apparent relationship between cultural hybridity and madness. In a way, Daisy is in fact 
“rootless,” a failed cultural hybrid and living “in-between” two opposing cultures, whether 
she recognises it or not. 
I will then elaborate my analysis of “Daisy Miller” with examples from the text. My 
analysis will emphasise the oppositions in the novella: firstly I will show how the minor 
characters and the cultures in “Daisy Miller” are negatively opposed to each other, and 
how they affect Daisy. I will thus examine the oppositions in cultures and other characters, 
categorised as the “Europeanised” and the “lower class.” Secondly I will examine the two 
sides of the character Daisy. I will study Daisy on the basis of her behaviour and speech 
patterns. I will utilise my theoretical sources in order to figure out whether she is a real 
“madwoman” of her time. My analysis will complement previous studies of “Daisy 
Miller,” since there has apparently not been a study of Daisy from this particular point of 
view, although the novella has been studied and analysed exhaustively over the years. 
Finally, I will draw some conclusions about my findings and introduce some future 
research ideas. 
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1.1 Henry James 
Henry James was born in 1843 in New York City. Because of his father’s work as a 
theologian, his childhood consisted of much travelling both in the USA and in Europe. The 
James family travelled from hotel to hotel and from city to city. Little by little, James 
began to feel more at home in Europe. In fact, later in his life he became completely 
“Europeanised,” leaving America in 1875, at the age of 32, to live in Paris and, for 
instance, in 1915 applying for British citizenship. Travelling clearly helped to launch 
James’s career as a professional author, and remained an important forum for 
experimentation with scenes and ideas that he would develop further in his fiction. He 
started his career as a journalist and published his first story, A Tragedy of Error, 
anonymously in 1864. Just five years later he began to publish plays and novels under his 
own name. 
Quickly James found his narrative voice: nearly every literary work written by him 
has the same frame story. They concentrate mostly on the theme of Americans in Europe, 
particularly in Italy, and how they try to adapt to the new culture. This can also be referred 
to as the “International Theme” (Freedman 7), of which Washington Square (1880), The 
Portrait of a Lady (1881), and The Bostonians (1886) are just a few good examples. They 
all concentrate on the contrast between Europe and America, which clearly fascinated 
James as a writer. Since James himself chose Europe over America, to a new reader it 
seems as if James is speaking up for the European way of life although being an American. 
As in “Daisy Miller,” some of his characters are strongly against the New England ethos. 
However, as F.R. Leavis points out in the introductory section of James’s The Europeans: 
“Nevertheless James’s irony is far from being unkind; he sees too much he admires in the 
ethos he criticizes to condemn it. […] James is not condemning or endorsing either New 
England or Europe.” Thus according to some critics, James’s attitude towards these two 
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cultures is neutral and unbiased. However, this seems hard to believe and has been a source 
of debate amongst Jamesian critics for decades. 
Europe and America were by no means the only themes James wrote about. Jamesian 
critics have come up with several others. “Stories of artists,” “ghost stories,” the “complex 
fate” of the cosmopolitan American, and “the major phase” are also conventional 
categories for James’s literary works. “The major phase,” for instance, refers to the 
“trilogy” of some of James’s best-known and most-researched literary works: The Wings of 
the Dove (1902), The Ambassadors (1903), and The Golden Bowl (1904). 
In addition, gender, society, and morality are also common themes in James’s works, 
since he wrote during the end of the Victorian era. James may be regarded, in fact, as an 
important critical social theorist, since he had personal issues with gender, sexuality, race, 
and ethnicity himself. Through his themes, James seems, for example, a likely ally for 
feminist politics and a good subject for feminist literary criticism: his narratives lead 
intelligent young women towards sacrifice, exile, or death in keeping with the dominant 
cultural rhetoric. In many of his novels, “James’s heroines must give up fulfilment and 
freedom because of social realities” (Barnett 281). As we will see later, this is also the case 
in “Daisy Miller.” 
Nevertheless, Henry James was clearly a literary mastermind. For him, writing was 
all about aesthetics and an art form, in which he excelled. He is credited with the invention 
of Anglo-American novel theory, and  
generally acknowledged to be one of America’s greatest novelists and critics, 
although he spent most of his career in England. He is the author of some of 
the best-known fictions of the later nineteenth and early twentieth century 
(Freedman xi).  
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It is clear that his experiences on both continents and the transatlantic travel clearly gave 
him an endless source for his writing. In fact, when James died in 1916 he had written 
twenty novels, one hundred and twelve short stories, twenty plays, two biographies, two 
pieces of autobiography, and numerous critical reviews (Moore 120). 
Nowadays, Henry James has been the subject of so many different theoretical and 
scholarly approaches in large part because he himself is a writer concerned centrally with 
the philosophical, social, and linguistic problems of interest to theorists. Using a wide 
variety of different theoretical approaches is necessary in reading James’s works since he 
was always an experimental writer, interested in new ideas that encompassed far more than 
merely aesthetical questions. Rowe suggests that James’s literary pragmatism is 
characterised by an openness to ideas that challenge existing behaviours and habits, and so 
making something “happen” in the public sphere. In fact, “nothing so interests James as a 
disturbance in the otherwise smooth surface of social life, especially when that society 
encompasses the ruling class” (Rowe, The Other, 1). Rowe’s suggestion seems to apply, 
for instance, to “Daisy Miller.” 
Since James has been seen as a complex writer, his works can be studied from 
various perspectives. Cultures, morality, characterisation, symmetrical plot lines, and 
unhurried way of writing are just a few exemplary approaches to studying the works of 
Henry James. It is also said that James’s writings anticipated postmodern theory and gave 
influence on the analytic practice of deconstruction. Briefly, postmodern theory sees reality 
as what individuals or social groups make it to be. It is highly likely that James himself 
thought this way. Deconstruction, using binary oppositions in the construction of meaning 
and values, can also be seen in James’s works. There are clear oppositions, for instance, in 
“Daisy Miller.” This is a topic which I will discuss further in chapter 3. In addition, in my 
thesis I will focus on the cultures and characterisation, as tools to study the novella. 
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1.2 ”Daisy Miller” 
Henry James wrote the novella “Daisy Miller” in 1878, which was just a few years before 
his major literary works. He was clearly already experimenting with the “International 
Theme” (Freedman 7), and thus “Daisy Miller” is now considered to be a “prototype” of 
this theme (Pahl 130). Nevertheless, the novella is quite problematic. Although it is typical 
of James in its themes, cultures, and morality, the depiction of Daisy and her wildness is 
somewhat atypical. Pahl states that “she only serves to undermine the order of transcendent 
purity to which the Jamesian aesthetic ostensibly aims” (157). It is true that James 
considered literature as an art form, but he was also an experimental writer who probably 
just wanted to introduce a new type of heroine into his literary world. 
Although James perhaps was only experimenting, it is said that the inspiration for 
this story came from a friend of Henry James whom he met in 1877: “an American girl, ‘a 
child of nature and freedom,’ had provoked the disapproval of Anglo-American society in 
Rome because she went about un-chaperoned with an Italian ‘of vague identity’” (Moore 
43). When “Daisy Miller” was published, it enjoyed great popularity and became a “succès 
de scandale,” that is, a success from a scandal. Its popular reception was good and it 
became an international sensation. The book sold more than any of James’s previous 
works. This made it an instrumental part in establishing James’s career on both sides of the 
Atlantic, enabling his later publications (43).  
The critics however were not pleased. “Daisy Miller” was rejected by a Philadelphia 
magazine as an outrage because of the “immoral” depiction of American girlhood 
(Sonstegard 65). The novella’s moral complications caused a lot of argument among the 
critics (Pahl 131). Despite the criticism, the novella was serialised by one magazine in 
London. Subsequently it was pirated in Boston and later published as a book on both sides 
of the Atlantic. The novella successfully divided the world into “Daisy Millerites and anti-
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Daisy Millerites” (Sonstegard 65). James himself defended “Daisy Miller” by stating that 
Daisy was the “most prosperous child of [his] invention” (Pahl 158) and that “far from 
being morally outrageous, [she] was never intended to be anything but ‘pure poetry’” 
(153). This attention clearly promoted Henry James and his later works.  It also gave way 
to James’s own, unsuccessful, dramatization of “Daisy Miller.” Later on, however, the 
story has been dramatised for stage, screen, television, and radio (Wortman 281). 
Nowadays, “Daisy Miller” is most often taught in American literature courses and 
treated as an archetypally American work. The critics’ sympathies have also shifted and 
“Daisy Miller” is read and analysed very differently (Kirk 275). It is not Daisy anymore, 
but rather the male protagonist Winterbourne, who is criticised for his actions. Unlike 
previously, Daisy is now seen as the victim and Winterbourne the “unfeeling criminal” 
(275). It is left for the present-day reader to decide whether “Daisy Miller” is a public 
comedy or a private tragedy (282). 
 
1.2.1 The Plot 
Since this study is examining the “female madness” of “Daisy Miller” and concentrating 
on the eccentricity of the female protagonist Daisy, it is best to briefly introduce the plot 
and characters. The story of “Daisy Miller” begins in Vevey, Switzerland. It is the late 
nineteenth century. The all-observing narrator depicts the Swiss city as an idyllic tourist 
attraction with luxurious hotels and an atmosphere of its own. Vevey has been restored and 
is now full of American tourists every June. The narrator begins to recall an incident that 
happened two or three years ago, and the narrating voice is partly changed. 
Frederick Winterbourne, the 27-year-old male protagonist, is presented as a second 
narrator. Winterbourne is from Geneva but he is in Vevey to visit his aunt, Mrs Costello. 
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There he meets a young boy, Randolph Miller. They begin to talk, and soon Randolph’s 
sister, Daisy, comes looking for Randolph. During their conversation, Randolph reveals 
that the real name of his sister is Annie P. This mysterious young woman catches the 
attention of Winterbourne and they begin to see each other despite the strict social 
conventions. Winterbourne admires her beauty and is fascinated. He is hesitant however 
and believes that he is being too bold. Despite his hesitance, Winterbourne decides that 
Daisy has “the tournure [mind-set or nature] of a princess” (DM 13), and is worth 
introducing to his exclusive aunt. 
After his meeting with Daisy and Randolph, Winterbourne goes to visit his aunt, Mrs 
Costello. She is known for her social exclusiveness and does not accept that Winterbourne 
is seeing the Miller family. She thinks that “one’s duty is not to accept them” (14). 
Winterbourne is puzzled, but later in the day he meets Daisy. She realises that Mrs 
Costello does not want to meet her. She nonetheless understands Mrs Costello’s 
exclusiveness since she and her mother do not talk to people and they do not talk back. 
Winterbourne and Daisy encounter Mrs Miller, and Winterbourne requests her permission 
to see Daisy. Together they go to see an ancient castle, Château de Chillon. On this trip 
Winterbourne reveals to Daisy that he must go to Geneva on some errands. Daisy becomes 
furious and accuses Winterbourne of having “a charmer” there (24). Winterbourne 
promises to come to Rome since his aunt has asked, but Daisy wants him to come for her 
sake. She loses her interest in the castle and they are quiet all the way back. 
A few weeks later, Winterbourne arrives in Rome, where his aunt has been staying 
for three weeks. He visits an old American friend, Mrs Walker. The Millers are also there 
and Daisy is disappointed with Winterbourne. Daisy and Winterbourne go for a walk 
where they meet Daisy’s new acquaintance, Mr Giovanelli. Mrs Walker arrives in her 
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carriage and wants Daisy to come with her and Winterbourne because of the rigid social 
rules. Daisy does not yield and refuses to accompany them. 
After this incident, Mrs. Walker arranges a party to which Daisy comes with Mr 
Giovanelli. Mrs Walker ignores Daisy and she finally realises the society’s rejection. 
Rumours circulate about Daisy, and later Winterbourne meets her and Giovanelli at the 
Colosseum in the middle of the night. Daisy reveals that she is engaged and when 
Winterbourne does not care, she announces that she is not really engaged. Winterbourne is 
again puzzled and begins to realise that Daisy is not “worth” all the trouble (DM 48). Days 
later Daisy falls seriously ill with a fever. She sends a message to Winterbourne that she 
was never engaged. Subsequently, Daisy dies and people gather at her funeral. It is then 
that Winterbourne understands her message and the injustice he has done her. 
 
1.2.2 Genre 
During the course of his life, Henry James wrote over a hundred short stories, “Daisy 
Miller” being one of them. It is usually regarded as a novella and sometimes even referred 
to as a “novelette,” halfway between a long short story and a short novel. These terms 
sound almost the same but have a slight difference. The first refers to a short novel or story 
that teaches a moral message, while the second refers to a short novel with a subject that is 
not serious (Macmillan 1020). The term “novelette” also suggests that the story is light-
weight and intended for mere women readers. To some extent, both seem applicable to 
“Daisy Miller,” but I am going to regard it as a novella, since the story clearly has a moral 
message. By examining the genre, its characteristics offer a first insight into the story.  
What is essential to a novella is that the character, incident, theme, and language all 
contribute to a single issue of serious and significant nature, usually people learning 
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important lessons or embarking on journeys (“The Novella” – guidance notes). Usually 
novellas have a restricted number of characters and do not have sub-plots or multiple 
locations. The use of symbols and a strong sense of form are also significant features of a 
novella (“The Novella” – guidance notes). Knowing the plot and characters of “Daisy 
Miller,” these descriptions seem to fit the text. 
The real-life story behind the text clearly affected the way in which James wrote the 
novella. The story itself is narrated by an I-narrator who is an omniscient, distanced 
observer. He stays in the background, except for a few personal present tense remarks 
which he addresses directly to the reader. The story is otherwise told in the past tense. It is 
rather ambiguous whether the narrator is a person who follows the action or whether it is 
just a narrative technique. It is however made clear by the narrator that “Daisy Miller” 
contains a story within a story, that is, the frame narrative is set two or three years after the 
prime narrative. The narrator recollects the events and does this in a consistent and reliable 
way. The style of the narrator is relatively formal, impersonal, and neutral. Nonetheless, 
the reader can almost feel the writer’s presence, since this type of narrative voice is 
associated with authorial beliefs (Hawthorn 75). The story was, in fact, based on James’s 
personal experiences. 
Besides the narrator, the characters have an important role in any story. Since “Daisy 
Miller” is a novella, there are bound to be only a few characters. The protagonists are 
Daisy Miller and Frederick Winterbourne. At first, they are interested in each other, but 
later Daisy loses her interest and Winterbourne realises that she is “not worth it” (DM 48). 
Other characters include the other Millers: the mother, the brother Randolph, and the 
courier Eugenio, Winterbourne’s conservative aunt Mrs Costello, Winterbourne’s 
conservative friend Mrs Walker and Daisy’s Italian friend Mr Giovanelli. All of these 
characters seem to be rather flat, that is, stereotyped, with a single, unchangeable trait. The 
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narrator depicts the characters as he wishes: he tells about the events he wants and shows 
particular features through their speech and behaviour. Although the story is told from 
Winterbourne’s perspective, even his thoughts are expressed through the narrator and by 
using free indirect discourse. 
This limited number of characters is clearly typical of a novella. Another 
characteristic is the absence of multiple plots or locations. The story begins at Vevey, 
Switzerland but later shifts to Rome, Italy. The narrator gives a detailed description of 
these places but they only function as a background to events. The story also has a 
traditional, “well-made” nineteenth-century plot (Hawthorn 101) which moves 
chronologically from summer to winter. James has divided “Daisy Miller” into four 
chapters, which make it easier to read. Transitions are clear and ellipses do not confuse the 
reader. 
In addition to the novella genre and its characteristics, “Daisy Miller” belongs to a 
specific genre because of its theme. The concept of “the American girl” fascinated not only 
Henry James but also other nineteenth-century writers. Although James is credited with her 
fullest literary expression, James Fenimore Cooper wrote about “the American girl” 
decades before James did (Schriber 237). Cooper’s ideas about women are rather like those 
described by Gilbert and Gubar (22) in section 2.2: women had a certain God-given role. 
They were the physical and rational inferior of man and they were to submit to male 
authority. On the other hand, women were seen as the moral superior of man and were 
expected to bring about moral reform and to purify society by exerting moral influence on 
men (Schriber 238). Cooper, for example, objected to the 1848 married woman’s property 
bill, since it violated woman’s nature by legislating away the economic necessity for 
dependency and submissiveness (Schriber 244). 
13 
 
Cooper’s American girl was simple, fresh, innocent, and unmannered, but he 
emphasised the importance of European schooling in “perfecting” her. He insisted that 
“Europe offered valuable lessons to American women and, through them, to American 
society” (Schriber 242). Cooper struggled with creating this perfected Europeanised model 
of “the American girl” who would embody the best of two worlds. In search of his ideal 
model, Cooper created four classes of women: “the American girl,” the “Hajjis,” the 
“belles,” and literary women. The latter three were all vulgar examples of American 
women. The “Hajjis,” for instance, were Americans who travelled rapidly through Europe 
but acquired only a European veneer and paraded it before other Americans. The “Belles” 
were as negative: they were a corruption of woman’s nature and responsible for the 
negative image of Europe that so many Americans gave it (Schriber 240).  
Although these two writers, James and Cooper, seem similar in terms of their theme, 
they reveal significant differences in opinion. Cooper, for example, declared some of his 
heroines insane, because “only women who suffer forms of insanity would seek the 
freedom, independence, and activity that Mary Monson [a heroine in The Ways of the Hour 
(1850)] craves” (Schriber 246). James on the other hand did not seem to agree to these 
stark views on gender, which will be discussed further, for example, in the following 
section. 
 
1.3 Historical and Social Context 
Cultures, their society, and their gender issues are important aspects in “Daisy Miller” and 
were, in general, for Henry James. This can be seen in Banta’s view: “There is little or 
nothing going on in Henry James’s mind that is not about social relations between women 
and men; every issue is ultimately gendered. Thus to think about gender in James is to 
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think of just about everything he said and wrote” (21; original emphasis). Having lived on 
both continents, James was interested in the differences between American and European 
cultures and thus created the “International Theme” (Freedman 7). In most of his works, 
“innocent Americans are duped by corrupt Europeans, the most untrustworthy characters if 
all” (Walton 30). In “Daisy Miller,” James wrote Daisy as being a clear prisoner of her 
gender and of nineteenth-century Italian society. The novella is now considered as a 
“prototype” of this theme (Pahl 130), and the protagonist Daisy is subsequently torn by 
these opposing cultures. Therefore in this section, I will briefly describe the historical and 
social contexts of the time in which James lived and wrote. I will compare the two cultures, 
the American and the European, and analyse their effect on Daisy, in more detail in section 
3.1. 
Henry James was born in 1843 during the peak of American expansion to the Pacific. 
The following decades saw radical changes in America: the Civil War and territorial 
expansion led to industrialisation, urbanisation, and material progress (Salenius 1). 
Although nationwide reconstruction and a rise in wealth and power began quickly after the 
devastating war, James fled permanently to Europe in 1875. Europe had also seen many 
revolutions during the nineteenth century and was heading towards democracy and mass 
politics at the end of the century. People’s rights were enforced, and education and living 
conditions improved. Movements, such as feminism, anarchism, and socialism, were 
emerging. However, colonial interests among the European nations created a tense period 
before the First World War, which eventually broke out in 1914. James supported the 
British cause in the war, which led to his naturalization as a British subject. He did not get 
to see the end of the war since he died in 1916. 
The social circumstances were varied in America and Europe during the nineteenth 
and early twentieth century. Henry James realised in the early stages of his life that in 
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America money, power, and politics were men’s business (Banta 23). Although this 
patriarchal structure of the home was dominant in most families (Ott 40), women began to 
gain more freedom, and subsequently gender equality took its first steps. Women entered 
society all the more instead of staying at home and focusing on the family (Snyder 51). 
Thus, slowly American society began to modernise. On the other hand, Europe, 
particularly Italy and Switzerland, was characterised by Victorian morality and a rigid 
class system, where social prestige was itself a form of currency. Rank determined 
behaviour, and social pressure was strong.  
However, the period especially from 1890 saw immense change in beliefs, in 
politics, and in assumptions about the nature of the individual and society. People no 
longer believed in religion, continuity, and stability. Authors responded to those and other 
changes in an extraordinary variety of ways: making large demands of their readers, 
exploring new ranges of subject matter, and devising new techniques. James, although 
enjoying this new literary freedom, for instance was criticised for his technical method: his 
prose style caused problems for many readers by its complexity (Hewitt 11). According to 
Hewitt, “disjunction, fragmentariness, the denial of logic, and the breaking of previously 
assumed patterns of response” best describe this period of literary history (2). 
Linked with the loss of religious certainty came the weakening of familial stability 
and changes in sexual mores and standards of decorum. James was clearly interested in this 
theme of gender roles. And although this image of the nineteenth century hides a part of 
the truth (Hause and Maltby 454), James saw these roles as fixed: 
Both the fictive narrative and the text of social commentary forcefully 
represent the accumulative results of James’s lifelong study of the self-limiting 
manner by which the gender-shaped society of his homeland imposed narrowly 
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defined sexual, political, and cultural functions upon its men and its women 
(Banta 21). 
Actually, James used his writing to attack certain aspects of society and draw attention to 
these flaws. By selecting, for instance, Geneva as one of the places mentioned in the 
novella, James emphasises the Calvinistic code of social behaviour (Barnett 282). At the 
time, European culture was mostly conservative and restrictive. Men and women were not 
seen as equal. The sexual double standard and arranged marriages for women are clear 
examples of this inequality. Since he tried to promote gender equality through his writing, 
there has been a lot of discussion about whether James himself was a feminist. Through his 
decision to dedicate his life to authorship, James automatically placed himself within the 
“feminine” sphere (Banta 23). Nevertheless, he clearly opposed inequality by stating: 
“There are no ‘kinds’ of people, there are simply people, very, very few, and all of one 
kind” (21). 
The period from 1890 was also “one in which national and linguistic boundaries 
were crossed far more than previously and more than has happened in the last half-
century” (Hewitt 7). It was not unusual in fact for Americans to travel to Europe during the 
nineteenth century. They came to Europe to see the “Old World,” their origins and roots, in 
order to understand their individual and collective history (Salenius 52). Particularly for 
women, travel was seen as “a liberating activity, a freedom of movement, and in direct 
contrast to the immobility of female domestic space.” Health, knowledge, or culture were 
the only acceptable motives for women travellers (Salenius 55). Thus travelling women 
challenged American society’s male-dominance and began to reinvent an identity for 
themselves (Salenius 57). 
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These clear contrasts between cultures and gender roles are visible in “Daisy Miller,” 
since the novella is “James’s clearest indictment of the restrictions society imposes 
specifically on women” (Barnett 281). They also give a starting point to my study. Gender, 
that is, the fact of being either male or female, had a big influence on people’s lives during 
the nineteenth century. Being male or female often had one-sided and prejudiced qualities 
linked to it: men ruled, and women kept quiet and lived according to the “eternal feminine 
virtues.” These conditions are analysed by Gilbert and Gubar in their work The Madwoman 
in the Attic: The Woman Writer and the Nineteenth-Century Literary Imagination (1979), 
which I will introduce later. Gilbert and Gubar study the nineteenth century mainly in 
terms of its fiction. They concentrate on portraying women and women writers and how 
they were treated by “patriarchal males” as either angels or madwomen. Gilbert and Gubar 
clearly want to emphasise the maleness of the nineteenth-century society and the entire 
literary history, and describe how women were trying to struggle free from the limitations 
set for them. Their study can therefore easily linked with the study of madness and its 
manifestations throughout the history. In addition, cultures and their unavoidable contact is 
the other starting point to my study of “Daisy Miller.” 
In light of all this, my purpose is to study the female protagonist Daisy according to 
her difference in behaviour. “Daisy Miller” introduces the phenomenon of the new 
American woman but also mixes characters with strict European social conventions. This 
new, equal, and flexible ideology is a shock to the hierarchies of Italian society: in the eyes 
of her contemporaries, Daisy is eccentric and flirtatious, but in a negative way. She is 
labelled as “mad” (DM 34) because of her eccentric abandonment of these conventions. In 
my thesis, I will focus on this form of madness - the concept of “feminine madness” - and 
study how Daisy breaks all the taboos. Her madness is therefore not “real” or “usual” 
madness, rather the perception of the Italian society. They see her difference as madness, 
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and herself as a “madwoman out of the attic,” even a lost or fallen woman. Thus in the next 
chapter, I will introduce the theoretical background for my analysis: “genderised 
madness,” the nineteenth-century American literature, and hybridity. 
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2. “Genderised” Madness, Nineteenth-Century American Literature and Hybridity 
Madness, particularly female madness, is a concept with a long history (Appignanesi 6). It 
has been studied for hundreds of years, all the way from ancient times to the present day. 
Madness, mental illness, and their manifestations have always been visible in society: from 
witch-hunts to asylums, and to modern medicalisation. Generally, madness has been seen 
as something “foreign,” or alien (Rosen ix), and is today defined as “ideas or actions that 
show a lack of good judgment and careful thought, or a severe mental illness” (Macmillan 
907). Earlier, psychiatrists were in fact called “alienists,” and they analysed the dark 
corners of the human mind (Appignanesi 1). Nowadays it seems that madness or any kind 
of mental illness has been transformed into massive industry with different types of 
therapists and drugs. 
It is true that different centuries have had their own scientific thinkers who have 
categorised and diagnosed madness, and as Appignanesi quotes the philosopher Ian 
Hacking, “in every century there are quite firm rules on how to behave when you are 
crazy” (4). It seems that society has also always been ashamed of the mentally ill, and the 
wish to purge the world of suffering and sin has a long history: the mentally ill were often 
rejected or locked up somewhere. This mind-set is visible in the recent history as well: a 
more dramatic solution was seen for instance during the Second World War and holocaust, 
when mentally ill people were taken to concentration camps and killed. 
However, not only the really mentally ill were diagnosed, but in fact, everyone with 
abnormal qualities could be regarded as “mad.” In Daisy’s case it is because she is an 
American, who is not behaving like a European, that is, her behaviour is that of a failed 
hybrid: she obstinately tries to incorporate her own customs and values to an older, stricter 
culture. The Europeans however refuse this cultural diversity and do not want to 
acknowledge that every culture has its hybrid elements: they had them in the nineteenth 
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century, for instance, in customs and language. Nowadays, these elements are visible more 
than ever, for instance in food, drink, and music. This hybridity forms through cultural 
contact which is inevitable, thus changing the cultural identities of people. 
In this section of my thesis, with the help of Michel Foucault I will chart the history 
of madness from the Middle Ages to modern times, and examine how and why the idea of 
madness has come to be linked with women, or “genderised,” during the nineteenth 
century. Secondly, I will look at nineteenth-century literature and see how “madwomen” 
were generally portrayed in it. Finally, I will discuss concepts such as cultural identity and 
hybridity of cultures and people, and see how they could affect the manifestations of 
madness. 
 
2.1 “Genderised” Madness 
Madness, its manifestations, and its history have been studied for centuries. Lillian Feder, 
for instance, sees madness as “a wide variety of contradictory attitudes and almost any 
conduct that can be either justified or attacked as extreme” (xi). In Madness in Literature, 
she uses three aspects and definitions. Politically, madness signifies long-repressed sense 
of injustice and a motive for confrontation, but on the other hand a charge against 
dissenters locked up in mental hospitals. Socially, madness is seen as mental illness or “an 
acceptable personal withdrawal from the values of a repressive society.” Aesthetically, 
madness depicts a consummation, or the ultimate self-expression that is subsequently self-
destructive (xi). 
The most ground-breaking modern study of madness is the one conducted by Michel 
Foucault. In Madness and Civilization, he examines all aspects of madness: the social, 
cultural, legal, political, philosophical and, finally, medical construction of madness in 
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Europe. Foucault states that the history of madness proceeds in eras, and subsequently 
divides it into three phases: from the Renaissance to the "Classical Age,” that is the late 
seventeenth and eighteenth centuries, and finally the modern experience. He examines 
these eras in their relationships with madness and reason, and goes on to state that every 
era has had its discrete practices and “ways of knowing” (xii).  
The Middle Ages considered madness to be a vice (Foucault 24), and the period is 
characterised by the denunciation of madness. Ancient ritual madness, which expressed 
and channelled instinctual impulses and fostered communal unity, was still present. Reason 
also engaged in a dialogue with madness, and this dialogue was shaped by religious ideas 
and imagery. The madmen of the time faced menace and mockery particularly in literature, 
and a popular view was that madmen were as good as dead men. “The Ship of Fools” was, 
for example, a real and quintessential invention of the Middle Ages (Foucault 7). The story 
goes that madmen were put into ships to sail rivers in order to get them out of towns and 
isolate them from society. These ships were therefore the first form of confining the mad. 
The general approach was however organic, and the mad were for the most part free to 
move about and function in society (Erb 46). 
During the Renaissance period, attitudes towards madmen changed. The links 
between madness and reason were taken more into consideration. Now madness came to 
be linked with individuals and considered to be something within every individual, a part 
of their basic nature (Foucault 26). In art, the insane were portrayed as possessing a kind of 
wisdom, or knowledge of the limits of our world (21). Madness was thus linked to the 
truth, and therefore the mad were portrayed in literature as revealing, for instance, the 
distinction between what men truly are and what they pretended to be. This is why moral 
satires and commonplace spectacles were popular at the time (27). Shakespeare, for 
example, was one of the writers of the time who incorporated mad characters into his 
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plays. In Twelfth Night, there is Malvolio who is wrongfully locked up in a cellar, and the 
“mad” jester called Feste, whose role is to fool around but also to relay unwanted truths. 
The Age of Reason, between 1650 and 1800, was, in turn, to “reduce to silence the 
madness whose voices the Renaissance had just liberated” (Foucault 38). The 
Enlightenment changed the opinions of people, and it was believed that “the world had 
been established by the Creator according to a definite plan, within which there were 
ordered ways of behaving” (Rosen 175). If one did not live in harmony with political and 
social environment, one was to be rejected. Narrow categories were used to group 
behaviours, and terms such as “light-headed,” “troubled in mind,” and “fearful” were 
coined.  
Because of the Enlightenment philosophy, this period of time was mainly 
characterised by “confinement.” An entire network of houses of confinement was set up 
across Europe. Now madness began to be seen as unreason and the mad, previously 
consigned to society's margins, were now separated from society and locked up along with 
other outcasts, such as prostitutes, blasphemers, and orphans. Madmen were not sick as 
such (Foucault 74), but seen as animals. This dehumanisation had various forms. In the 
most extreme cases, they were chained in cages or dungeons, and the ordinary people paid 
to see them and their “tricks” (68). Their madness was seen as a moral error, and the 
confined were considered as having freely chosen the path of unreason. A system of 
punishment and reward was used at the houses of confinement, aimed at causing the mad 
to reverse their choice. Thus, mental illness was less than ever linked to medicine (75). As 
a punishment, the insane could, for example, be thrown into pits of eels so they would be 
“shocked” out of mental illness. This dehumanising confinement of madmen increased 
cheap work force (58), but also marked the beginning of medical doctors’ inquiry into 
madness.  
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The modern experience began at the end of the eighteenth century with the creation 
of places devoted solely to the care of the mad under the supervision of medical doctors, 
that is, asylums (Foucault 241). By the mid-nineteenth century there were three different 
types of institutions: private madhouses, voluntary asylums and public asylums (Busfield 
123). When creating these institutions, two motives were justified: the new aim was to cure 
the mad individual away from the family, who could not afford the necessary care at home, 
and the older purpose of confining the unwanted away from society. More men were still 
admitted, but because of the lower female death rate, the majority of patients were, in fact, 
at times women. 
By the second half of the nineteenth century, the inmate numbers expanded and 
asylums provided only custody rather than care (Busfield 126). A selected group of 
disruptive men and women were admitted to public asylums.  On the other hand, voluntary 
asylums focused on threatening male inmates. At the time, people thought that the 
increasing frequency of mental illness was caused by an imbalance in human beings which 
was originally a result of revolutions and mechanical civilization. It was not until then that 
madness became a proper subject for medical investigation (Appignanesi 182): studies of 
brain biology and heredity began. In addition, a new market for healers, alienists, and 
different kinds of doctors arose. However, the patients were not treated as humans and 
sometimes cruel experiments were conducted on them (405). 
As the century changed, so did the practices. The range of services expanded, 
nineteenth-century asylums were no longer preferred, and the professional dominance of 
psychiatrists diminished. A new policy of communal care was developed and taken into 
use. It was aimed to develop new services, such as halfway houses and training centres, for 
those with long-term problems. These people did no longer need active medical care or 
their condition could be treated with drugs. All of these changes brought the less severe, 
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“female” mental disorders such as depression and anxiety into attention (Busfield 133). 
This phenomenon affected also the numbers on patients: the majority was now clearly 
women (113). 
Today, madness is medicalised or “normalised” through medication more than ever. 
Different conditions are largely understood, and cures improve along with increasing 
biological knowledge and technological development. Nevertheless, mentally ill people are 
looked down on and often, although not openly, discriminated against. In fact, although 
“the forms of isolating and controlling the insane have changed, […] the fact of isolation 
and control has remained constant” (Erb 61). Rosen goes on to say that society is partly 
responsible for the high number of mental health issues which are caused by social and 
cultural changes (172). He justifies this by stating that “periods of political and intellectual 
revolution are marked by […] outbreaks of disease” (180). Madness is however a constant 
source of inspiration in arts and literature. 
Although Foucault’s overall reading of madness is powerful, it is considered 
“thematic, fragmentary and at times inaccurate” by some critics (Busfield 71). Foucault 
does not provide an analysis of the changes in meanings, transitions, and transformations 
of the concept of madness. In addition, he does not spend time analysing the shifting 
boundaries of the term. I will not attempt to do that either, but instead I will attempt to 
show how madness has transformed in relation to gender. 
As I have briefly tried to demonstrate, Foucault’s study is extensive, but 
unfortunately gender is a question that it leaves largely out of account. Gender, that is, the 
physical and social condition of being male or female, had a big influence on people’s lives 
during the nineteenth century. Being male or female often had one-sided and prejudiced 
qualities linked to it: men engaged in the public world, and women did all the “emotional 
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work” and lived according to the “eternal feminine virtues.” It was not until about thirty 
years ago that the connections between gender and mental health have been studied in 
depth. Many mental disorders were and still are diagnosed more frequently among women 
than among men. Gender is nowadays highly embedded in the concepts of madness and 
mental illness, and it seems that there is a double standard of mental health which 
condemns women more often as mentally disordered than men. 
The eighteenth century still saw madness as wearing a “masculine face”: about 80 
per cent of the mentally ill were men (Busfield 121-2). The typical representation of the 
insane was a wild, animalistic beast. The nineteenth century, however, changed this view: 
madness became more and more domesticated and transformed into feminine forms 
(Busfield 13). Changes in treating the mentally ill brought the less severe, “female” mental 
disorders such as depression and anxiety into attention.  Therefore, the new archetype was 
in the form of the Romantics’ suicidal Ophelia in Hamlet. In brief, Ophelia is emotionally 
damaged by the men in her life: she is not strong enough to stand up to either her father or 
her lover. Her submissiveness and weakness leads to madness and subsequently death. 
Through her portrayal, madness became thus “feminised”: people assumed that women 
were biologically and psychologically inferior to men and that they were naturally 
vulnerable to various stresses of daily life causing mental disorder (Busfield 14). What 
made this belief even stronger was that individuals suffering from mental disorders were 
assumed to be subject to forces that they could not control. This passivity was generally 
linked to women, since men were seen as rational and controlled, even in their displays of 
emotion (Busfield 107). 
During the nineteenth century in particular there were various factors which affected 
the diagnosis. Busfield suggests that there is an indirect relation between gender and the 
official constructions of mental disorder, since mental disorders were usually categorised 
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by gender (18). The more common conditions, such as eating disorders, hysteria, anxiety, 
and depression were more likely to be linked to women. Some connections could be 
explained: for example, the word “hysteria” comes originally from the Greek word 
“uterus” (Busfield 15). Hypochondria, drug abuse, and shell shock were, on the other hand, 
connected to men. In addition, the age, marital status, social class, and ethnicity of the 
mentally ill had importance in the diagnosis (Busfield 18). Sadly, middle-aged women, for 
instance, who had not managed to acquire husbands, were considered abnormal: the 
general view seemed to be that something was wrong with them. 
The idea that women are more likely to become mentally ill also has its roots in 
nineteenth-century European patriarchal society. The poet Laura Riding sums up the 
atmosphere of the nineteenth-century society and literature: “None could tell the whole of 
her, none but herself” (quoted in Gilbert and Gubar 3). Women seemed to be invisible to 
men, seen only by themselves. They were denied not only their economic, social and 
psychological status, but also their skills, rights and education (71). Since society and the 
literary world were so male-dominated and patriarchal, women were seen as male property 
and possession, and had no voice of their own. They were objects to be displayed and 
desired by men, which was caused by the fact that women represented men’s perceptions 
of their own disabilities. In other words, women were the metaphorical measure of the 
narcissism of men (Felman 15). Thus, it seems that women served as objects to insure male 
self-sufficiency. 
Patriarchal society made subordinate women literally sick: hysteria or other neurotic 
illness, anorexia, madness, or agoraphobia were described as being typical female diseases. 
A thinking and imaginative woman was “a breach of nature” and diagnosed as either sick 
or sickening. They could expect to be ignored or attacked (Gilbert and Gubar 61-2). 
Ineffectuality, hypocrisy, ostracism, and death were also linked to these women (Barnett 
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281). Their passion, imagination, and determination were ultimately the reasons why they 
were labelled as crazy. Thus anything that wished to change the social status of women 
was labelled insanity, and men tried to eliminate this feminine difference since they 
possessed “the power to act upon others’ reason, in the name of the law, of health, or of 
force” (Felman 15).  
The ideal was that these madwomen should be “cured.” Masculine reason wanted to 
objectify feminine madness, that is, to master it. The method was to “spy on” in order to 
“know,” and to “tame” in order to “cure.” To “recover her reason” usually meant to “hear 
the man.” Felman quotes Michel Foucault: “The cure of the madman is the reason of the 
other – his own reason being but the very truth of his madness,” meaning that a woman’s 
cure is a man’s reason (15). 
What then lies beneath this patriarchal society is the Western dualistic, or 
dichotomised perception of the world and how our culture tends to organise phenomena. 
On the basis of Jacques Derrida’s binary oppositions, Hélène Cixous exemplifies how 
women are usually situated on the side of irrationality, nature, silence, and body, whereas 
men are on the side of reason, culture, discourse, and mind (Rivkin 348). Every opposition, 
for instance man versus woman or presence versus absence, is organised hierarchically: the 
first term being the higher or better (343). On the basis of this organisation, women were 
even denied their identity, since it was conceived as solely masculine. Although Derrida 
made this dichotomy known in modern literary criticism, critics such as Shoshana Felman 
point out that this primitive masculine model and framework does not give a full, objective 
view (9). Regardless, it seems that this type of thinking has a long history. Even then the 
ancient Greek tragedian Sophocles stated: “Silence gives the proper grace to women” 
(Felman 6). Women have thus always been seen as man’s “Other,” that is, everything he is 
not.  
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In recent studies, the focus has shifted to gender roles which seem to have a close 
link to the concept of madness (Busfield 100). These roles refer to the set of social and 
behavioural norms that are considered to be appropriate for people of a specific sex, and 
which vary according to culture and time. Although critics argue that neither sex nor 
gender are roles, instead “statuses, positions or social identities” (Busfield 39), I will 
nevertheless use this term since it is used by Busfield. She argues that women were and 
still are doubly disadvantaged: they are identified as disturbed if “they either deviate from 
the female role by being more masculine or if they fully act it out” (100; original 
emphasis). During the nineteenth century for instance, women found themselves in an 
impossible situation: they were categorised mentally ill if they transgressed those narrow 
role limitations. For a woman to be healthy, she had to adjust to and accept the behavioural 
norms for her gender even though these norms were generally seen as less socially 
desirable (Felman 6). Madness was thus generally seen as the loss of womanhood, and 
what makes woman not a real woman (14). In fact, women’s problematic behaviour has 
usually been viewed as mental illness, but problematic male behaviour only as evidence of 
wrongdoing (104). With men, the role transgressions were not that strict: they were seen as 
mentally ill only if they acted out feminine roles. 
The maintenance of gender roles and the dominance of men were also visible in the 
field of psychology. During the nineteenth century, this field developed to become a 
singularly male enterprise, that is, men studying and applying the findings. The man who 
had the most impact on the terrain of less severe mental disorders, many associated with 
women, was Sigmund Freud. His theories, such as the “genital deficiency,” in part 
strengthened the female predominance in patients and gender differences in relation to 
mental disorder. For instance, Phyllis Chesler states that being a woman affects how you 
were treated: “Clinicians […] most of whom are men all too often treat their patients, most 
29 
 
of whom are women, as ‘wives’ and ‘daughters,’ rather than as people” (Busfield 2). 
Women were thus assigned the role of “serving” (Felman 6), looked down upon as the 
“help-needers” and “help-seekers” (7). These demeaning categories did little to improve 
the status of women. 
Other viewpoints have been that female dependence and female sickness were in fact 
advantageous to medical men, since they not only provided them with patients and helped 
to secure their expertise and professional standing, but also increased women’s compliance 
as patients. It is reported, for example, that women were often sexually abused by 
therapists who recommended it as therapeutic for the patients. The amounts of 
psychotropic drugs prescribed were also higher with women, so that they could be 
controlled more easily (Busfield 3). 
The expanding biological knowledge also gave rise to nineteenth-century ideas about 
women’s vulnerability and inferiority: “part of being a woman was a tendency to problems 
of the nerves” (Busfield 149). Women were seen as under control of their biology, and 
their mental energy limited. According to Busfield, 
Rather than being the source of energy, women’s reproductive changes – 
puberty, menstruation, childbirth and the menopause – were the consumers of 
energy, both physical and mental, that was assumed to be very limited and had 
to be conserved at all cost. (152) 
Through these hormonal changes, women were assumed to be prone to disorders of the 
mind as well as of the body. 
When examining the history of madness, it becomes clear that mental illness has 
clearly been “genderised” over the centuries. It seems that women are still considered more 
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prone to illnesses of the mind. Busfield however points out that these concepts are not that 
straightforward:  
Any adequate understanding of the impact of gender on the origins of mental 
disorder needs to locate differences in the psychological development of men 
and women within the context of the structural and cultural features of 
particular societies at particular moments in time. (188) 
Nevertheless, in the next section of my thesis I will focus on the nineteenth-century 
American literature and examine how madness and women were generally portrayed in it.  
 
2.2 Images of Women in Nineteenth-Century American Literature 
Madness has been a familiar motif in literature for centuries: from the legends and myths 
behind the Bible to the novels and poetry of the present day. From the nineteenth century 
onwards, novelists started to use the familiar concept of madness in an unfamiliar way: 
they comment on the hypocrisies of reality and challenge the social order. The modern 
madman or woman is, for instance, alienated from the mechanised society and its goals 
(Lupack 1). Feder agrees with this and sums up the new literary forms in which revelation 
of the mind, expansion of consciousness, and social alienation occur: 
personal gratification in regressive fantasies, […] illusions of omnipotence, the 
expansion of consciousness in dissociation and hallucinations as an avenue to 
individual and communal rebirth. (279) 
Madness as a theme in general has, in fact, always dealt with personal responses to 
environmental influences: political, social, and cultural pressures. Feder, for example, sees 
the modern portrayals of madness as a psychic and aesthetic goal (203). Writers have 
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wanted to reveal the processes of the human mind, not limited to the minds of the mad 
(Feder xi). It also seems that madness has been romanticised in literature: it has become a 
condition which is in some cases even sought after. However, it is important to remember 
that literary constructs of mental experiences differ in important respects from actual 
manifestations of madness (xiii). These constructs are still representative of the society of 
their own time, and in my thesis I will focus on the nineteenth-century representations. 
The late nineteenth century and particularly the twentieth century were periods when 
the questions of madness, women, and writing were all subjected to radical re-thinking. 
According to Felman, “madness and women […] turn out to be the two outcasts of the 
establishment of readability” (11). Due to contemporary gender restrictions and patriarchal 
society, women were generally seen as inexplicable. It is not only that they were treated 
negatively, but also that often they were simply omitted from fiction. This omission 
functioned as a mechanism of censorship, and as a symbolical eradication of women from 
the world of literature (11). Felman links this omission to the principles of realism: since 
men are linked to “reason” and “reality,” women are “supernatural” and “unreal.” And 
because supernatural is connected with invisibility, in literature women become “the 
realistic invisible” (12). 
The twentieth-century theorists Gilbert and Gubar offer an extensive study on literary 
females in their famous The Madwoman in the Attic: The Woman Writer and the 
Nineteenth-Century Literary Imagination (1979). They clearly seized upon the opportunity 
to take women into account, since traditional literary criticism had been somewhat blind to 
women. They derive their viewpoints from Harold Bloom’s “anxiety of influence,” which 
saw authorship as an exclusively male phenomenon, possibly trying to eliminate women 
from the canon (Baym 156). In contrast to Bloom, Gilbert and Gubar wanted to point out 
the “repressed madness and anger as a coded response to exploitation, domination, 
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marginalization, and economic dependency” (Fair 217). In order to do this, they examined 
the canonical works of writers such as Charlotte Brontë, Jane Austen, and George Eliot. 
Throughout Gilbert and Gubar’s work, it becomes clear that contemporary men 
regarded and treated women as if they were a separate species: different, strange, and 
inferior. This led to a sharply segregated society in which women were rarely involved. In 
gentlemen’s clubs, men discussed politics and money-making, not women (Milne-Smith 
91). In consequence, nineteenth-century women were mostly defined as being wholly 
passive and self-less, who “listen, smile and sympathize” (Gilbert and Gubar 22). For 
instance, in school text books women were “referred to as benighted and miserable, or at 
best passive and decorative” and portrayed doing menial labour (Zagumny and Pulsipher 
418). Women had a set of rules and conventions which to obey. These rules, or “female 
virtues” in other words, emphasised submissiveness and modesty. Specific conduct books 
were written and women were supposed to act accordingly. In some sense, women wore 
“masks” so that their face would not be seen or their voice not heard. They “killed” 
themselves to appeal to man and to fit into the contemporary society (Gilbert and Gubar 
14). Thus, society tended to confine women to a defined sphere of life (Barnett 281). 
These characteristics led to the categorisation of women in fiction. In particular, male 
writers seemed to categorise women being either an angel or a monster. Every woman had 
both angelic and monstrous features in them, but as Norman O. Brown comments, “[t]he 
ideal woman that male authors dream of generating is always an angel” (Gilbert and Gubar 
20). An angel was a woman who submitted to men, but “all that would tend to draw away 
her thoughts from others and fix them on herself” was evil (24). An angry revolt against 
male domination was seen as demonic and women who tried this were described as 
“monster-women” threatening to replace her angelic sister. For instance, Gilbert and Gubar 
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exemplify this “feminine madness” by stating that every Snow White has an evil 
Stepmother (28). 
Another interesting example from the literary history that Gilbert and Gubar give is 
Lilith, Adam’s first wife before Eve. She saw herself as Adam’s equal and would not 
submit. She became enraged and “flew away to the edge of the Red Sea to reside with 
demons” (Gilbert and Gubar 35). As a punishment she had to lose daily a hundred of her 
demon children to death. Gilbert and Gubar state that  
What her history suggests is that in patriarchal culture, female speech and 
female “presumption” – that is, angry revolt against male domination – are 
inextricably linked and inevitably daemonic. Excluded from the human 
community, […], the figure of Lilith represents the price women have been 
told they must pay for attempting to define themselves. (35) 
The division of women into angels and demonic monsters obviously has a very long 
history. Images of oppression and escape can be seen throughout literary history.  
Because of all this oppression and harsh division, women began to struggle free from 
the male-dominated literary world. This is exemplified, for instance, by writers such as 
Charlotte Perkins Gilman and Kate Chopin. They wondered why the world should be so 
male-oriented and how to break free from the uniformity of mad female characters. 
Madness was then linked to mere misery and helplessness, but was in fact the expression 
of devastating rage. Consequently, these writers created the image of the trapped 
housewife. One of the best-known texts of this type is the short novel The Yellow 
Wallpaper (1892) written in the powerful voice of Gilman. In her novel, she conveys 
women’s domestic situation that leads to mental disturbance and portrays “an image of a 
woman trapped into passivity and patienthood by her marital role” (Busfield 200). Gilman 
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wrote in a period when domesticity restricted the activities of middle-class women 
although servants did all the household chores. Home became a source of women’s 
oppression for Gilman: “they were like birds trapped in a ‘gilded cage,’ forced into 
sickness and neurosis by the narrowness, boredom and constraints of their lives” (Busfield 
201). These women could be seen as prisoners in the texts and in the “attics and caves” of 
society, but they had an invincible sense of their own autonomy (Gilbert and Gubar 16). A 
quest for self-definition and healing was highly important for women. They dreamed of 
enacting even a rebellious “sweet escape” into a utopian island paradise, destroying all the 
patriarchal structures in the process (102). 
In contrast to female authors, male writers created female characters who displayed 
“monstrous” autonomy. The “madness” of their female characters was obviously there to 
be cured. If this did not happen, the monstrous women were transformed into mystical 
“Angels of Death” (Gilbert and Gubar 24). In literature, in order to restrain them the 
monster-woman often became ill or died. This was a narrative trick for writers at the time, 
since “the mad character is sometimes created only to be destroyed” (78). Felman agrees: 
“when transparency and meaning, ‘reason’ and ‘representation’ are regained, when 
madness ends, so does the text itself” (17). By curing or killing the madwoman, the 
purpose was to “normalise” the text and regain the balance (18). Unfortunately, this is the 
case in “Daisy Miller” as well. In addition to James’s novella, novels such as Ruth by 
Elizabeth Gaskell (1853) and Scarlet Letter by Nathaniel Hawthorne (1850) deal with the 
concept of the “fallen woman” and how they are treated inhumanely. 
Although this interpretation of nineteenth-century female characters seems all-
embracing, there has also been criticism of Gilbert and Gubar’s work. Some critics regard 
their opinion as narrow, since they do not revise the standard female roles in literature or 
try to find alternatives (Fair 226). It seems that Gilbert and Gubar accept too lightly the 
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fact that submission and dissimulation were like currency, with which to function in the 
patriarchal system, and this submission replaced individuality with strictly defined 
identities. Thomas P. Fair, in particular, criticises Gilbert and Gubar for omitting the works 
of Elizabeth Gaskell. Gaskell wrote during the nineteenth century and did not see women 
as confined to their own “sphere.” Her female characters were given a range of 
possibilities: sexual and social autonomy, a fulfilling marriage, and lives with alternative 
patriarchal figures (Fair 226). 
As mentioned earlier, the late nineteenth century and particularly the twentieth 
century were periods when the questions of madness, women, and writing were all 
subjected to radical re-thinking. New literary forms emerged. Female gender and madness 
came to be often linked with each other in literature. These links and the overall 
representation of women have been extensively studied by Gilbert and Gubar. Their theory 
of women as being either angels or madwomen is justified but nevertheless leaves 
important facts out of account. In section 2.3, I will therefore introduce a more modern 
approach to studying the origins of madness – cultural identity and failed hybridity. 
 
2.3 Shattered Cultural Identity and Failed Hybridity Causing Madness 
The concepts of cultural identity, cultural contact, and hybridity have been fields of study 
particularly in modern sociology and post-colonial literary studies. However, these 
concepts are helpful in other study fields of research and studies as well, including my 
thesis of the Jamesian work “Daisy Miller.” As cultural differences, transculturation, and 
cultural adaptation being the major themes in the novella, it is easily justified to consider 
these cultural concepts. In this section, I will therefore explore such concepts as cultural 
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identity, cultural contact zone, and hybridity. I will also explain how they can be the cause 
of madness, and how they are linked overall with my study of “Daisy Miller.” 
The concept of cultural identity is important in “Daisy Miller” and it is a helpful tool 
for analysis since it has a vast significance in all study concerning ethnicity and nationality. 
The term itself is used to refer to a specific national, ethnic, or religious group, and their 
views on themselves, their values and the activities based on these values (Nyman 219). 
This type of identity forms on the basis of important cultural values, and it can be seen in 
art, literature, media, and writing of history (219). Thus every culture has its own 
traditions, values, activities, myths, and symbols, which are passed down from generation 
to generation, and all in turn form the individual’s cultural identity. 
The strongest form of cultural identity is national identity. Charged ideas, for 
instance, about shared roots, traditions, and racial purity are usually associated with 
national thinking. It is clear that nations define themselves through these cohesive 
identities. Although it seems that cultural identity has a unifying power, it is unfortunately 
also used as a tool for segregation and exclusion in order to distinguish “insiders” or 
“outsiders” (Nyman 220). In these situations, cultural identity is seen as something 
unchangeable and permanent although this is not the case. In fact, cultural identity is 
historically and culturally defined and always the result of interaction and different types 
of negotiations between cultures (220). For instance, the famous sociologist Stuart Hall 
distinguishes three types of identities: Enlightenment subject, sociological subject and 
postmodern subject. The first type describes the stability of human identity, and the second 
points out understanding towards the complex nature of the modern world. It could be 
however argued that the most important identity type for my study is the third: postmodern 
subject. According to Hall, due to fragmentation of the “stable” identity the subject can 
consist of various, even opposing, identities, and this phenomenon I will study later on in 
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relation to Daisy. This fragmentation applies also to social environments, causing identity 
to be a dynamic and never-ending process which has no fixed core. It is founded on 
negotiations, in which the positions of subjects are challenged and the boundary between 
cultures is defined (Nyman 223). 
What also challenges the traditional views on uniform and unchangeable national 
identity is cultural contact. Cultural contact was, and is today, unavoidable. In The 
Location of Culture, Bhabha focuses on what happens in the interaction between the 
colonizer and colonized, that is, when different cultures come into contact with each other. 
According to Bhabha, this new identity is formed in the space between the colonizer and 
the colonized: the Third Space (36-39). 
 This “Third Space” could also be called the cultural contact zone, which is defined 
as a place of cultural translation between agents in asymmetrical relations of domination 
and subordination. It is the zone in which two different cultures “mix and match.” The 
contact zone is fundamentally a spatial category, where enunciations cannot be reduced to 
pre-existing grammars, but are essentially hybrid in nature (de Jong 2). In fact, Laven and 
Baycroft state that  
Liminal and often contested spaces, zones of cultural cross-fertilisation and 
conflict, of exchange and rejection, over the last decade border regions and 
marginal territories have become central to research on identity, giving rise to a 
whole sub-discipline of border studies. (255). 
Cultural contact zones and identity are thus clearly linked with each other. In section 3.2, 
the fragmentation of identity and the cultural contact zone are one of the aspects for an 
analysis of Daisy. 
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Another approach, linked with cultural contact zones, to analysing “Daisy Miller” 
could be transculturation. This is a term used for “translation” from one culture to another, 
for instance from a foreign culture to a dominant regional culture. The term was coined in 
the 1940s by the sociologist Fernando Ortiz to describe the process by which a conquered 
people choose what aspects of the dominant culture they will adopt (Pratt 589). Unlike 
acculturation, which means the change of one’s behavior to suit another culture 
(Macmillan 11), transculturation recognises the power of the subordinate culture to create 
its own version of the dominant culture and control what is absorbed. This remodeling of a 
dominant culture is visible in “Daisy Miller”: the protagonist Daisy tries to adapt to the 
European culture by mixing American values and traditions in to it. Her freshness and 
innocence are nevertheless misunderstood as immodesty and forwardness and she faces 
society’s rejection. Daisy does not, however, reject her own customs. 
According to Bhabha, well-known for his theorisation of nation, colonialism, and 
hybridity, in the contact zone and also in the case of transculturation there is no 
unidirectional relationship but a cultural contact that changes both participants. This causes 
a redefinition of identities, since they are not separate from each other, but instead the 
other is always present. The colonizer’s identity, for instance, is constructed through an 
interaction with the colonized, and hence it is not pure. This “impurity” causes the 
formation of hybrid and liminal, in other words borderline identities (Bhabha 36-39). For 
example, there is a borderline between the colonizer and colonized, the immigrant and the 
native. Nevertheless, the hybrid incorporates traditions, customs, behaviour, language from 
both sides of this border, just as the female protagonist Daisy tries to do. 
Although often cited in postmodern literature, hybridity is by no means a new 
phenomenon. Nonetheless, the process of cross-cultural flows and cultural mixture has 
accelerated rapidly with the proliferation of globalization in recent decades. The term 
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“hybridity” traditionally carried the connotation of being “impure,” “racially 
contaminated” and genetically “deviant” in social evolution theory. However, in the late 
twentieth century, “hybrid” and “hybridity” have been re-appropriated to signal cultural 
synthesis of identities. In fact, Hall states that identity is always a continuous process and 
considers this a good thing: it challenges and deconstructs fixed national identities (Nyman 
223-4). It also enables the formation of hybrid identities and cultures, identities and 
cultures which otherwise would oppose and exclude each other. Thus hybridity is a 
continuous and often convoluted process of cultural translation and negotiation that is 
never complete. 
In relation to hybridity, Hoon brings out the concept of multiculturalism. It is a 
policy first introduced in America during the 1960s, and was a significant shift in the ways 
that identity is constructed within western modernity: it signified abandonment of both 
western universalism and the ideology of monocultural assimilation (153). Multicultural 
policy generates a return to roots and leads to a strengthening of ethnic identities. Hoon 
states that 
Multiculturalism attempts to subvert cultural homogenization by 
acknowledging the coexistence and equal representation of different cultures 
and peoples within a nation-state. In any society, a certain group (or groups) 
will be considered “dominant” through establishing and universalizing its 
culture and experience as the society’s norm. Religious or ethnic dominant 
groups tend to see multiculturalism as a threat because of its promise to unveil 
the false universalism of these “dominant” groups, and to give “voice” to those 
groups which have been “culturally oppressed” by being “both marked out by 
stereotypes and at the same time rendered invisible”. (153) 
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Multiculturalism thus tries to give voice to oppressed minorities and affords them an 
identity, subjectivity, and personhood by encouraging individuals within that minority to 
express their own individual experiences of oppression. Nevertheless, critics of 
multiculturalism argue that this policy does not necessarily empower minority groups or 
redistribute power or resources. It is said that multiculturalists often represent minority 
cultures uncritically and simplistically as homogeneous utopian entities. However, as Hoon 
points out, it is also “crucial to note that the forces and power structures that influence the 
representation and shape the construction of a minority culture are not necessarily 
external” but can also be internal, from within the minority collectivity during self-
representation. Multiculturalism is also criticised for essentialising cultural boundaries as 
fixed, static and monolithic, with no space for growth and change (Hoon 158). 
Linked to these fixed notions of cultural boundaries is the work of Edward Said. As a 
theorist, Said studied cultural identities and their representations as “superior versus 
inferior.” Although his most famous work Orientalism: Western Conceptions of the Orient 
is about the British, American, and French notions of the Arab world, its critique of 
Eurocentrism and its ideology of superiority is important. Said’s main point is that 
European tradition of “Orientalism” identifies the East as “Other” and thus inferior to the 
West (35). In fact, the rejected aspects of the European self are projected onto the Oriental: 
cruel, sensual, decadent, and lazy, but also exotic, mystical and seductive. Said suggests 
that Western culture causes the East to appear to be homogenous, its people as a mass, and 
their actions determined by instinctive emotions, such as lust, terror, and fury. They are 
nearly animals, and in the Western mind their behaviour is mainly based on race: they 
behave like they do because they are orientals. Obviously, they are not given a voice and 
their opinions are not heard. As I will later describe, this is what also happens in “Daisy 
Miller”: the Americans, and Daisy in particular, are rejected by the Europeans or 
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“Europeanised,” and their voice is not heard. Thus they are considered inferior and stupid, 
but also mystical and seductive. 
When discussing the sociological terms - cultural contact, hybridity, and 
multiculturalism - another important and theme-related term should still be introduced, and 
that is diaspora. The term means the movement, migration, or scattering of people away 
from an established or ancestral homeland, where shared cultural memories and traditions, 
as well as visions of the homeland, connect these people. Diasporic communities speak 
positively for hybridity, and challenge the heterogeneity of nations. Unfortunately, some 
critics have been accused of overemphasizing cosmopolitanism and celebrating hybrid 
identities, and thus ignoring its problems. Bhabha points out its problematic nature: hybrid 
identity is not something that the subject can choose, rather a cultural experience and a 
specific identity category which is characterised also by strangeness and forbiddingness. 
Hybridity is therefore not merely celebratory: living “in-between” can be painful and 
marginalising (Nyman 242). 
Therefore, the migrant who experiences multiple rootedness and consciousness is 
forever mixing and mixed, forever crossing, traversing, translating linguistically and 
culturally. He does not belong anywhere: is not either or but he is both. This feeling of not-
belonging can be linked with Freud, already mentioned in section 2.1, and his concept of 
the “unheimlich,” that is, uncanny or unhomely (Nyman 242). This Freudian concept could 
be seen as an opposition to diaspora, and is of an instance where something can be 
familiar, yet foreign at the same time, resulting in a feeling of it being uncomfortably 
strange or uncomfortably familiar. And because the uncanny is familiar, yet strange, it 
often creates cognitive dissonance, that is, discomfort felt by a person seeking to hold two 
or more conflicting cognitions at the same time: on one hand being attracted to, but on the 
other hand repulsed by an object or an image. This cognitive dissonance often leads to an 
42 
 
outright rejection of the object or image, and in the case of hybridity of the self or the 
opposing cultures. 
Therefore hybridity is a useful critical tool: the dominant narratives of belonging and 
identity cannot accommodate those who live “in-between.” In fact, critics such as 
O’Sullivan-Lago and de Abreu insist that rapid immigration causes cultural discontinuity 
which uproots the stability of cultural identity at a personal level. This instability then will 
force identity processes to re-establish continuity. Further, they state that if culture frames 
identity, it must be logical to expect that cultural discontinuity will involve changes for the 
individual, and destabilise the cultural identity community’s members. Particularly the 
individuals’ cultural identity positions will be affected by migration and the acculturation 
processes, rendering them less secure (O’Sullivan-Lago and de Abreu 278). Hoon agrees 
and states that the concept of hybridity confronts and problematises all national 
boundaries, but does not erase them, and suggests a blurring of boundaries and, 
consequently, an unsettling of identities (159). 
On the basis of their research, it can be said that there are links between failed 
cultural hybridity and madness. O’Sullivan-Lago and de Abreu go on to say uncertainty is 
not always an inevitably negative experience: it can provide opportunities for development 
and free individuals to act in new ways. However, when uncertainty is intense, it can be 
associated with a reduction of control over one’s life, and thereby motivate behaviour to 
reduce that uncertainty. Therefore the individuals will be forced to re-create meaning to 
resolve the discontinuity, for instance in the form of mental confusion. This is particularly 
true at times of sudden rapid contact between culturally diverse peoples with no previous 
contact with each other (278). 
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In this section of my thesis, I have examined a more modern approach to analysing 
the novella “Daisy Miller.” The concepts of cultural identity, cultural contact, and 
hybridity, for instance, cannot be overlooked since the novella focuses on cultural 
differences. It has become clear that cultural contact, multiculturalism and diasporic 
communities can be a richness, but they also have a flip side: the “hybridisation” of a 
person can be left incomplete, resulting in fragmentation of one’s identity and feelings of 
in-betweenness, even mental health problems. In chapter 3, I will therefore utilise these 
concepts and see if Daisy’s “feminine madness” can be explained.   
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3. The Two Sides of Daisy Miller 
Henry James wrote the novella “Daisy Miller” in 1878, only a few years before his best-
known literary works. He was experimenting with the “International Theme” (Freedman 
7), and today the novella is considered to be a “prototype” of this theme (Pahl 130). In his 
works concerning the “International Theme,” James wrote about the differences between 
different cultures, mainly Europe and America, which he both inhabited. Therefore while 
reading the novella, one can clearly see the sharp oppositions he wanted to portray – in the 
characters and the cultures they have adopted. 
In this chapter of my thesis, I will introduce the two sides of Daisy Miller: both the 
character and the novella. In the light of the theoretical approaches introduced in chapter 2, 
I will first examine the opposing cultures and characters of the novella: the strict European 
values and conventions and characters linked with them, the “Europeanised,” and the new 
ways of American culture and the characters linked with them, the “lower class.” Although 
these characters are considered as “minor” ones, they in fact play significant roles in the 
novella. Particularly Mr Winterbourne and Mrs Walker represent the conventional 
adaptation to the Italian norms, and they provide a clear context for Daisy's deviation, 
which I will discuss in section 3.2. I will then reveal the strict Italian social code in greater 
depth by showing how greatly Daisy deviates from the local norms and thus how greatly 
she has to suffer as a result of remaining an outsider. Therefore in section 3.2, I will 
analyse Daisy the character, depict her “female madness” and see whether she really fits 
the description of a nineteenth-century madwoman or whether her “madness” can be 
explained. Lastly in section 3.3, I draw some conclusions about the minor characters and 
see how they affect Daisy’s “madness.” 
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3.1 Driving Miss Daisy… Mad 
When the novella is analysed closely, it becomes obvious that Daisy’s life is full of 
oppositions, either good or bad. She is being “pushed and pulled,” resulting in mental 
confusion, and leading to a rupture in her identity. She is pressured by both societies and 
by the people in her life. All these aspects have an effect on her behaviour, and thus on her 
“female madness,” which I will discuss in section 3.2. Whether this was Henry James’s 
intention, the reader does not know. Nevertheless, in this section I will shortly examine the 
contemporary European and American societies described in the novella, and link the 
remaining characters with these opposing cultures. As well as the cultures, the characters 
are also opposed, creating such categories as the upper class “Europeanised” Americans, 
Mr Winterbourne and Mrs Walker, and the “lower class,” Mr Giovanelli and Mrs Miller. 
The opposition can be seen in relation to the class they represent or their gender. First, I 
will examine the “Europeanised” characters of the novella. Later on in this section, I will 
concentrate on the “lower class.” Nevertheless, I will describe how they all individually 
affect Daisy and her behaviour, which I will then examine in section 3.2. As I hope to 
show, these characters seem to be polar opposites because of their values, manners, and 
social class. By examining both cultures and their characters, I will try to see how their 
values and particularly gender roles contribute to Daisy’s mental confusion.  
The nineteenth-century and early-twentieth-century social circumstances in Europe 
and America and their differences were described in more detail in section 1.3. In brief, it 
could be stated that they varied drastically. Europe, and particularly Italy and Switzerland, 
was characterised by Victorian morality and a rigid class system, where social prestige was 
itself a form of currency. Social hierarchies were unyielding. In Europe, rank determined 
behaviour, and social pressure was strong. At the time, European culture was mostly 
conservative and restrictive, as James describes: “a young man was not at liberty to speak 
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to a young unmarried lady except under certain rarely occurring conditions” (DM 6). The 
strict Italian society clearly does not accept Daisy’s free behaviour since it is “extremely 
select” (32) and “they [people] were all looking at her very hard” (22). Men and women 
were not seen as equal, and women were to be submissive and silent. This is illustrated, for 
instance, in a discussion between Mr Winterbourne and his aunt, Mrs Costello. Daisy is 
described as having “picked up half-a-dozen” men and being “intimate with some third-
rate Italians, with whom she rackets about in a way that makes much talk,” but men, on the 
other hand, “may know every one. Men are welcome to the privilege” (26). 
Although this image of the nineteenth century is not fully representative (Hause and 
Maltby 454), it is what James brings out most strongly: the self-limiting manner in which a 
society shaped by gender imposes narrow sexual, political, and cultural functions upon its 
men and women (Banta 21). In the novella, Daisy quickly becomes an object of disrespect 
and ridicule: to be gossiped about and looked at. Also as mentioned earlier, by selecting 
Geneva as one of the places mentioned in the novella, James emphasises the Calvinistic 
code of European social behaviour (Barnett 282). This social code can be seen in the 
behaviour of two characters: Mr Winterbourne and Mrs Walker. 
Firstly, Daisy meets Mr Winterbourne who wants to get to know her. Winterbourne 
is also an American who has come to Vevey to meet his aunt. He is 27 years old and has 
lived and studied in Europe for many years, and therefore has “become dishabituated to the 
American tone” (DM 10). Winterbourne is close to his aunt, who has taught him to mingle 
in both cultures but prefer the European values. Mrs Costello thinks of him being “too 
innocent” (15). It is also said that Winterbourne spends his time in Geneva, since “he was 
extremely devoted to a lady who lived there – a foreign lady – a person older than himself” 
(4). This is why his courtship of Daisy seems inappropriate right from the start.  
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During his courtship, it becomes clear that Winterbourne is examining, or studying, 
Daisy. This fact too should lead the reader to question his intentions. It is described how he 
admires Daisy’s beauty with a scientific eye: “He had a great relish for feminine beauty; he 
was addicted to observing and analysing it” (DM 7). He analyses her behaviour, and tries 
to figure out whether her eccentricities are generic, national, or personal (45). Thus, it 
seems that Daisy is a study for him: 
Winterbourne was almost grateful for having found the formula that applied to 
Miss Daisy Miller. […] he wondered what were the regular conditions and 
limitations of one’s intercourse with a pretty American flirt. It presently 
became apparent that he was on the way to learn. (11) 
Winterbourne even formulates different kinds of scenarios concerning Daisy and 
dreams about eloping with her (22). Clearly at first, he finds Daisy attractive but later on 
does not approve of her behaviour, partly because of society’s pressure. Thus, it could be 
said that Winterbourne is experimenting with social transgressions that will have few 
consequences for him, but many for Daisy. Yet he only feels sorry for her because she does 
not fit into Italian society (45), and subsequently “decodes” her: 
Winterbourne stopped, with a sort of horror; and, it must be added, with a sort 
of relief. It was as if a sudden illumination had been flashed upon the 
ambiguity of Daisy’s behaviour and the riddle had become easy to read. She 
was a young woman whom a gentleman need no longer be at pains to respect. 
(48) 
In fact, Winterbourne seems to be rather two-faced. In the beginning, he is ready to 
sacrifice his “proud, rude” aunt for Daisy (17). Later on however, he turns out be rather 
cruel towards Daisy but also angry with himself for trying to defend her. To him, it seems 
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as if Daisy is a scientific study and decoding her is an artistic performance. When Daisy 
asks what does he think about her “engagement” to Giovanelli, he only states: “I believe 
that it makes very little difference whether you are engaged or not!” (DM 49). In his 
opinion, nothing can save Daisy’s reputation anymore or change his mind. 
Hence, it can be stated that Winterbourne is the “villain” of the story for becoming 
excited about Daisy and then later abandoning her. It seems that Daisy’s open and “wild” 
behaviour it partly Winterbourne’s fault, since “[h]e wondered whether he had gone too 
far; but he decided that he must advance farther rather than retreat” (6). He thus recognises 
his boldness and the social transgression but does little to take back the accompanying 
erotic charge. Thus, it is Winterbourne who “seeks Daisy out,” exploiting his knowledge 
on women: “[h]e had a pleasant sense that she would be very approachable for consolatory 
purposes” (17). He is sure of himself and even has a mental, dream-like image of Daisy 
being infatuated with him (27). His social attitude also changes during the novella and 
even finds Daisy’s initially funny and patriotic little brother amusing since Randolph is as 
fanatical about American supremacy as he is about candy. 
However when Daisy dies, Winterbourne sees the importance of Daisy’s last 
message: she would have reciprocated Winterbourne’s affection. Sadly, Winterbourne 
realises too late the mistake he has made in rejecting her: “I was booked to make a 
mistake” (52). As Cooper suggests (Schriber 242), the American girl could have been 
“perfected,” but was usually labelled as insane. Winterbourne tries to categorise Daisy, and 
see her scientifically, almost as a mere commodity (Pahl 140). The American consumerism 
has stuck with him although he has become “Europeanised”: he sees Daisy as a product 
and evaluates its value. The question therefore is whether he is taking advantage of Daisy’s 
flirtatious “self-marketing,” which will be discussed in section 3.2, by realising the 
“sunken” value of Daisy and abandoning her. 
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Unfortunately, as Pahl states, Winterbourne fails to achieve anything “like a pure 
vision” in his examination (146). He thus cuts Daisy off and does nothing after receiving 
her message. Winterbourne could have reattached Daisy, “re-rooted” her, but fails to do so. 
Daisy refuses to listen to his advice, and subsequently he chooses society’s opinion. He is, 
in a way, the “criminal” of the story and Daisy the “victim,” as Weisbuch states: 
while the expatriate idler Winterbourne worries over the morality of the young 
American woman, it is his own behaviour that constitutes immorality. […] [he 
is] committing an unpardonable sin in his overly intellectualized searching out 
of the moral fault of another (105). 
Winterbourne also fails to learn from Daisy’s death, as it is revealed in the last sentence of 
the novella that he has gone back to Geneva to “study,” that is, being “interested in a very 
clever foreign lady” (DM 52). 
Berman even suggests that Winterbourne himself is rootless, just like Daisy, which I 
will examine in section 3.2. Berman states that “[by exclaiming “I have lived too long in 
foreign parts” (DM 52)] he becomes one of a long line of Jamesian characters who struggle 
with the problem of how to be both connected and cosmopolitan at once” (139). It seems 
that Winterbourne’s hybridisation has overly succeeded: he has first adjusted into the 
European way of life, subsequently in a way that has led him to become fully 
“Europeanised.” However like Daisy, Winterbourne seems to be looking for his place, both 
physically and socially. 
In addition to Mr Winterbourne, there is Mrs Walker, “a partisan of Mr 
Winterbourne” (DM 29). She steps in to Daisy’s life too eagerly, almost as a father figure: 
setting boundaries and punishing her for bad behaviour. She is portrayed as a matriarch, for 
instance, by driving “majestically away” (37). Mrs Walker is, ironically, originally an 
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American but has lived in Europe for many years. Subsequently, she has become more 
“Europeanised” that most of the Europeans themselves. Mrs Walker has internalised the 
rigid European rules and values and follows them as if reading from a textbook: 
[she] was one of those Americans ladies who, while residing abroad, make a 
point, in their own phrase, of studying European society; and she had on this 
occasion collected several specimens of her diversely-born fellow-mortals to 
serve, as it were, as text-books. (DM 38) 
Because of this, she does not want to recognise her American, now liberal, roots and 
therefore rejects Daisy’s open behaviour, for instance her walks with Giovanelli. It could 
be argued that Mrs Walker is in a way jealous of Daisy’s “non-confinement”: perhaps she 
would like to be just as free as Daisy is. In this turmoil, she even calls Mrs Miller “an 
imbecile” and blames her for Daisy’s “crazy” behaviour (34). 
The aim of Mrs Walker’s manners is clearly to prevent Daisy from seeing 
Giovanelli, and she thinks that Daisy is embarrassing her entire nation with her behaviour. 
She tries to educate Daisy, for example, by saying that she is old enough to be talked about 
(35). However, she does not succeed in teaching her the customs of the place. Daisy thinks 
Mrs Walker is “stiff” and exclaims that “[i]f this is improper, […] then I am improper, and 
you must give me up” (36). Mrs Walker clearly feels humiliated, since “there were tears in 
Mrs Walker’s eyes” (36). Because she does not get her way with Daisy, she labels Daisy as 
“very crazy” and “ruining herself” (34). At a party she has organised, Mrs Walker even 
turns her back on Daisy and states that “[s]he never enters my drawing-room again” (41). 
After cutting Daisy off, she also suggests that Winterbourne stops seeing her, threatening 
to never speak to him again. 
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Thus it seems that both of these Americans, Mr Winterbourne and Mrs Walker, 
embody the strict European mind-set. They see themselves as superior, in the upper class. 
As Walton earlier suggested, it is as if the “innocent Americans are duped by corrupt 
Europeans, the most untrustworthy characters if all” (30). Both of them try to influence 
Daisy and the way she behaves, only to get rejected. Their meddling enrages Daisy, and 
therefore causes more mental confusion and fragmentation of her identity. It seems that 
particularly Winterbourne’s rejection hits Daisy the hardest. Nevertheless, Daisy is a 
proud, new American woman and does not want to change. 
Living in America during the 1840s and 1850s, money, power, and politics were 
men’s to deal with. However during the late nineteenth century, women began to gain 
more freedom, and subsequently gender equality took its first steps in America. Instead of 
staying at home and focusing on the family, women entered society more and more. Thus, 
American society began to modernise little by little. However, the patriarchal structure of 
the home was still dominant in most American families, and the open and innocent 
characterisation of Daisy is therefore not statistically representative of the United States in 
sociological terms. Nevertheless, Daisy becomes “the emblem of their [her] own country at 
the moment of its entrance on the world scene – relatively young and immeasurably rich, 
uncultivated in habits and unlimited in ambitions” (Izzo 382). She embodies the new type 
of woman: free and equal with men, which will analysed more in section 3.2. This new, 
carefree American ideology can be seen in the behaviour of the “lower class”: Mrs Miller 
and Mr Giovanelli. 
Mrs Miller is Daisy’s rather absent and uncomprehending mother. She is a small, shy 
woman who suffers from insomnia and does not socialise much. When seen in public, she 
always dresses with elegance and has large diamonds. Her family is seemingly wealthy, 
and she has come to Europe with her daughter and son but does not really seem to care 
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what they do or with whom: “this was a very different type of maternity from that of the 
vigilant matrons who massed themselves in the forefront of social intercourse” (DM 20). 
She is even described as recording “the current incidents of her daughter’s career” as a 
dispassionate historian (38). However, she is the only one to call Daisy by her real name, 
Annie, as if she does not accept Daisy. All in all, her parenting skills are not very good, 
since her son “doesn’t like her to talk to him” (18). Thus, she relies on the courier to order 
the children. 
It seems that also her moods change like Daisy’s as I will later show. At first, she 
does not approve of Daisy being with strange men but does little to stop her: “It seems that 
as if there was nothing she [Daisy] wouldn’t undertake” (20). Daisy also states that 
mother doesn’t like any of my gentlemen friends. She’s right down timid. She 
always makes a fuss if I introduce a gentleman. But I do introduce them – 
almost always. If I didn’t introduce my gentlemen friends to mother […] I 
shouldn’t think I was natural. (18; original emphasis) 
However, it is said that Mrs Miller “goes away when visitors come” to see Daisy (36), and 
in Rome encourages Daisy to meet new people. She admits that Daisy is “quite carried 
away” (29). By doing this, she seems to be unaware of social conventions, and the Italian 
society’s rejection on those who break them: 
It’s on account of the society – the society’s splendid. She goes around 
everywhere; she has made a great number of acquaintances. Of course she goes 
around more than I do. I must say they have been very sociable; they have 
taken her right in. And then she knows a great many gentlemen. Oh, she thinks 
there’s nothing like Rome. Of course, it’s a great deal pleasanter for a young 
lady if she knows plenty of gentlemen. (29) 
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Although she is a seemingly bad mother, Mrs Miller nurses Daisy when she is 
seriously ill. Her curses to Mr Giovanelli, who has not been there to see Daisy (DM 51), 
only come too late. In addition, Mrs Miller also suffers from an illness: dyspepsia (11). 
This is possibly a way to indicate disapproval of her non-maternal behaviour towards 
Daisy. All in all, Mrs Miller, by being the stereotypical “bad mother,” does little to help 
Daisy figure out her situation, guide her maternally, and resolve her mental confusion. 
While in Rome with the family, Daisy then meets Mr Giovanelli. He is a small-
statured Italian charmer and singer who is with Daisy obviously for fun and perhaps her 
money. He has not got a title to offer Daisy, but only his good looks. It is said that 
Giovanelli speaks English, but “he had practised the idiom upon a great many American 
heiresses” (33). It becomes clear that Daisy is not his first foreign female friend. The 
relationship between Daisy and Giovanelli is complicated: it seems intimate, and they 
become “the talk of the town” with their nightly walks. Daisy is “evidently very much 
interested in Giovanelli” and, for instance, “looked at him whenever he spoke” (42). On 
the other hand, it seems that Daisy is with Giovanelli partly to make Winterbourne jealous, 
since she is eager to hear Winterbourne’s reaction when declaring they are engaged. She 
wants to cause speculation and does not always treat Giovanelli right: “she was perpetually 
telling him to do this and to do that; she was constantly ‘chaffing’ and abusing him” (42). 
It seems that Giovanelli is simply a means to her end. 
Winterbourne clearly does not approve of Giovanelli and states that “[h]e is not a 
gentleman, […] he is only a penny-a-liner, or a third-rate artist. Damn his good looks!” 
(33). Winterbourne regards Giovanelli in the same way as the Millers’ courier Eugenio 
regarded him: as an inappropriate companion for an unchaperoned young woman. 
Eugenio, on the other hand, clearly likes Giovanelli, and Mrs Costello even suggests that 
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the courier had introduced Giovanelli to Daisy in hopes of a commission if the two would 
marry (43). 
However, the two male characters act politely around each other and share “a private 
understanding” about Daisy’s extraordinariness. In the end, Giovanelli reveals that Daisy 
was “the most innocent girl” and that he would have wanted much more but knew that 
Daisy would not marry him (DM 51). It could thus be said that Giovanelli represents the 
good in Daisy’s life: she can be with him without his judgement. Unfortunately, 
Giovanelli’s presence provokes Winterbourne and the Italian society, and therefore they 
reject Daisy. 
Like Mrs Miller, Mr Giovanelli embody the new, American way of thinking. They 
both encourage Daisy’s free behaviour, and let her be happy as she is. Unfortunately, they 
do not see the downside: the Europeans label Daisy as “mad.” Thus, they unknowingly 
provoke her “madness,” as Winterbourne exemplifies by stating: “[Giovanelli] would 
never have proposed to a young lady of this country [Italy] to walk about the streets with 
him” (40).  
It becomes clear that all of these characters play a significant role in the novella and 
in Daisy’s life. Each one of them has a, somewhat negative, effect on Daisy. Therefore, in 
the next section of my discussion I will examine Daisy and her “feminine madness.” I will 
try to see whether she is really is a typical nineteenth-century “madwoman” or whether the 
strict Italian society is in fact the one being “mad.” 
 
3.2 Daisy: A Madwoman or an Angel? 
“Daisy Miller” is, for a good reason, said to be a typical Jamesian work: it portrays an 
innocent female protagonist and contemplates “the International Theme” (Freedman 7), 
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that is, the differences between American and European cultures. In “Daisy Miller,” Daisy 
comes to Europe with her family, is rejected by society because of her behaviour, and 
subsequently dies. Although the plot seems fairly simple, moving from the Swiss city of 
Vevey to Rome, the novella is quite problematic for the reader since it uses a complex 
narrative technique: it has a story inside a story. At one point the narrator distances the 
reader, but next it reveals the most intimate thoughts of the male protagonist Winterbourne, 
whose point of view is central in the novella. The narrative voices, or thoughts, are often 
mixed, and thus it is difficult to know what Winterbourne really thinks, or is it simply the 
opinion of the omniscient narrator. 
In addition, when one examines “Daisy Miller” closely, one has to remember that the 
events are only portrayed from the perspective of Winterbourne, while Daisy’s thoughts 
remain unknown. As was shown in section 3.1, Pahl suggests that it is Winterbourne who 
“constructs an identity for Daisy through his dominating point of view” (138). Thus, 
“Daisy Miller” is also an examination of the nineteenth-century male view on female 
behaviour. The reader can only infer Daisy’s motivations from her actions (Page 595).  
In this section of my discussion, I will partly decode Daisy’s behaviour and depict 
her “feminine madness” on the basis of Winterbourne’s observations. Firstly, I regard her 
as a contemporary “madwoman,” and then present an alternative reading, in which I 
challenge this “mad” interpretation of Daisy. 
At the time when “Daisy Miller” was written, in the late nineteenth century, the 
number of female mental patients increased, and “female” mental disorders were 
diagnosed more often (Busfield 133). Men also ruled in the field of psychology. Since men 
became increasingly interested in the female consciousness and were the only ones 
practising mental health work, madness became to be linked more with women. In 
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literature this was also visible: women were described as either well-behaved and 
submissive or disobedient and “mad.” Although my research subject Daisy is not 
diagnosed by a psychiatrist nor confined to a mental institution, these facts support the 
portrayal of Daisy. In fact, it is Henry James who suggests this mental illness. In the 
novella, she is represented as the stereotypical, rebellious nineteenth-century 
“madwoman.” When first reading “Daisy Miller,” one can easily identify with the opinion 
of her contemporary society and say that Daisy, whose name suggestively means a wild 
flower, is mad. 
When Winterbourne first meets Daisy, he examines her appearance and describes her 
as “strikingly, admirably pretty” (DM 6), dressed in “a hundred of frills and flounces, and 
knots of pale-coloured ribbon” (5-6). He approaches her with great civility, since in 
nineteenth-century Europe a man was not allowed to speak to a young woman except with 
a chaperone, or on other rare occasions. Daisy seems a little distant at first, but 
subsequently Winterbourne finds himself being “amused, perplexed, and decidedly 
charmed” (10), since he has not heard a girl talk so much in many years. Daisy “chatters” 
to him as if she had known him a long time (9). Her gaze is “perfectly direct and 
unshrinking” (7), and she is “neither offended nor fluttered” by his presence (7). At this 
point, Winterbourne wonders whether Daisy represents an “actual or potential inconduite 
[misconduct]” (10) but decides that she is just an unsophisticated American flirt whose 
“observations were not remarkable for logical consistency” (24). When Winterbourne 
invites Daisy to visit the castle of Château de Chillon, she does not embarrassed nor does 
she rise, “blushing, as a young girl at Geneva would have done” (11). There is clearly 
something different about Daisy. 
Although Winterbourne’s first impression of Daisy is fairly positive, it begins to 
change. Her behaviour seems erratic and inconsistent at times, as Winterbourne observes: 
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“[s]he answered that she liked standing up and walking about; but she presently sat down” 
(DM 8). It seems that Daisy constantly challenges Winterbourne and gets odd, even 
nervous, fits of laughter. Even her speech is being described as “breaking out irrelevantly” 
and “opening fire” (24). Winterbourne’s exclusive aunt, Mrs Costello, is the one that 
makes him doubtful, by saying that the Millers are “the sort of Americans that one does 
one’s duty by not – not accepting” (14). In her opinion, Daisy is “dreadful” since her place 
in the social scale is low. Winterbourne however defends Daisy by stating that “she is not, 
after all, a Comanche savage” (14). 
When Daisy and Winterbourne meet the next time, Daisy’s false notions and 
increasingly erratic, nearly “mad,” behaviour begin to emerge. Winterbourne is forced to 
confess that Mrs Costello will not meet the Millers, but Daisy’s response is that “we are 
exclusive, mother and I. We don’t speak to every one – or they don’t speak to us” (16; 
original emphasis). Unfortunately, she does not realise that people are not talking to them 
because they are of a wrong, lower, social rank. When Winterbourne and Daisy finally 
meet Mrs Miller, Daisy becomes extremely jealous of Winterbourne and protests: “You 
haven’t spoken to me for half an hour” (20). Her mood swings come and go: first she 
demands that Winterbourne should take her to the castle, smiling charmingly and eyes 
gleaming, but the next minute, she refuses since their courier Eugenio does not “make a 
fuss” about it (22). She simply exclaims to Winterbourne that “I hope you are 
disappointed, or disgusted, or something!” (22). Thus she goes from one extreme to the 
next, and “the unexpected in her behaviour was the only thing to expect” (42). Whether she 
relays these “ambiguous intentions that both frustrate her admirer as well as create desire” 
(Pahl 137) unconsciously or not is not clear. She probably just enjoys the attention and 
wants to spark a reaction in Winterbourne. 
58 
 
Despite this dramatic departure, Winterbourne takes Daisy to the Château de Chillon. 
It is when Daisy hears that Winterbourne is going to Geneva on some errands that her 
temperament comes out. “I think you’re horrid” (DM 24), she exclaims to him several 
times and teases him about another woman in Geneva. She stops when he promises to 
come to Rome. Ultimately, this makes Daisy even angrier, since she wants him to come 
there for her, not for his aunt. In Rome then, Daisy’s madness escalates. She does not 
doubt her own authority, and she is frequently seen unchaperoned with unidentified Italian 
men. In fact, she does not care what people think of her: “I don’t see why I should change 
my habits for them” (40; original emphasis). It seems that her cultural identity is strong: 
she does not want to give up her view on herself, her values or the activities based on these 
values (Nyman 219). In a way, transculturation is present. It recognises the power of the 
subordinate culture to create its own version of the dominant culture and control what is 
absorbed. This remodeling of a dominant culture is visible in Daisy’s behaviour: she tries 
to adapt to the European culture by mixing American values and traditions into it. 
“Daisy Miller” could thus be described as a type of story where the reader can 
choose “the right side” (Kirk 275): either the reader hates her, or identifies with her. On 
one hand, Daisy can obviously be seen as a “madwoman” of her time. This is at least how 
genteel society sees her in the novella. They, in fact, construct an image of social madness, 
as Daisy’s actions are described: 
[She does] Everything that is not done here. Flirting with any man she could 
pick up; sitting in corners with mysterious Italians; dancing all the evening 
with the same partners; receiving visits at eleven o’clock at night. (DM 36) 
It is implied that Daisy has quite a negative reputation, also at their hotel, since “a smile 
goes around among the servants when a gentleman comes and asks for Miss Miller” (36). 
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Clearly, Daisy does not fit into the nineteenth-century female characteristics that Gilbert 
and Gubar describe: passive, selfless, modest, and submissive (22). 
In the novella, there are the two major characteristics that make Daisy appear 
eccentric and “mad”: she uses a pseudonym and is extremely flirtatious. She is also 
portrayed as outspoken and stubbornly independent: “I have never allowed a gentleman to 
dictate to me, or to interfere with anything I do” (DM 32). It seems that based on the work 
of Gilbert and Gubar, she has stepped out of the “attic,” that is the free and vulgar 
American society in the eyes of strict, hierarchical Italian society, and tries to adjust to the 
unfamiliar surroundings. She assumes that the Italians want to adopt the American ways, 
but they seem to think she should be confined to this American “attic.” Therefore, this 
misconception becomes Daisy’s stumbling block. 
A strong point of view that speaks for Daisy’s “madness” is her alias, Daisy. At the 
beginning of the novella, it is revealed that her real name is Annie P. She has a fake 
identity and is leading an artificial life. It seems that she has a split or double identity, 
almost like Dr Jekyll and Mr Hyde. No one except her mother calls her Annie, and the 
name is to be kept a secret. The reader is thus left free to interpret the meaning of her 
hidden identity: is it deliberate or is Daisy a nickname taken into use? Even the fact that 
Daisy means “a wild flower” speaks volumes, considering James’s inserted hints. 
One interpretation might be that she has acquired a new identity, a second 
personality, to disguise her real one, Annie P., who could be suffering from, for instance, 
agoraphobia, a typical female disease of the time. Agoraphobia, which is an anxiety 
disorder with a morbid fear of wide open spaces, crowds, or uncontrolled social conditions, 
can lead to panic attacks, which fits the description of Daisy’s behaviour. In this case, 
Daisy is “out in the open” in Europe and, like an insane person, gets herself into social 
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situations she cannot control (Busfield 107) although she desperately tries: she behaves 
how she knows best, that is flirtatiously. This uncontrollable society and its negative 
reception lead to Daisy having fits of anger, which could be Annie’s disguised panic 
attacks. Another mental disorder, a rare condition often called "split personality," known in 
psychiatry as dissociative identity disorder could also the diagnosis for Daisy. In this 
condition, there is more than one distinct personality within the same body. However, the 
field of psychiatry was not developed enough during the late nineteenth century. 
The other major point that speaks for Daisy’s madness is her flirtatious behaviour. 
Flirtation, that is, behaviour that shows someone that you have a romantic or sexual 
interest in them, is an important part of Daisy’s identity. Winterbourne labels her “a pretty 
American flirt” (DM 10), and it is known that Daisy has previously had a “great deal of 
gentlemen’s society” (10). At the time, flirtation was clearly specific to and deeply rooted 
in American culture, but it had a different, negative meaning in Italy (40). It was an urban 
style of behaviour and used in Europe by new middle class American women. By flirting, 
they tried to define themselves and create an identity for themselves. In Rome for instance, 
Daisy uses Giovanelli in order to play “hard-to-get” with Winterbourne, as she remarks: 
“he’s the handsomest man in the world – except Mr Winterbourne” (30). She clearly teases 
him: 
She stood there smiling and smoothing her bonnet-ribbons; she glanced at 
Winterbourne. Then, while she glanced and smiled, she answered without a 
shade of hesitation, “Mr Giovanelli – the beautiful Giovanelli.” (30) 
Daisy may thus think that her reluctance to adapt attracts men. Instead, her flirtatiousness 
is misunderstood and she is perceived “just like other Americans in Italy who retain all 
their homely characteristics, losing nothing homelike, and taking nothing from the manners 
61 
 
around them” (Salenius 53). Daisy is by no means an ideal tourist, and her flirtatious 
behaviour backfires on her. 
A more direct way to interpret Daisy’s flirtatiousness is “self-marketing.” In this 
economic light, one might “view Daisy as a girl on the make who selfishly attempts to use 
Winterbourne to satisfy her social and psychological needs” (Kirk 277). This was a typical 
characteristic of a “monster-woman” of the time (Gilbert and Gubar 29). From this point of 
view, Winterbourne could be seen as Daisy’s first successful experiment. However, 
Winterbourne is not that innocent either, as discussed in section 3.1. Nevertheless, Daisy 
clearly has a certain ideal of a male companion. It is as if Daisy is “aggressively seeking 
him [Winterbourne] out as a vehicle for her social progress through marriage” (Pahl 137). 
She asks detailed questions about Winterbourne, his family, his previous history, his tastes, 
his intentions, and even about his nationality. In addition, in the Château de Chillon Daisy 
tries to promote or even sell herself to Winterbourne by giving “the most definite, and 
indeed the most favourable, account” (DM 24) of herself. Pahl thus states that Daisy is “a 
woman more apt to manage than be managed” (138). However, since Daisy cannot 
successfully manipulate Winterbourne, she endangers herself by visiting the malaria-
infested Colosseum and declares: “I don’t care whether I have Roman fever or not!” (DM 
50). This is where her “madness” takes a more serious turn. 
Because of Daisy’s lack of self-protection, she could be compared to the nineteenth-
century archetype of madness mentioned in section 2.1: Hamlet’s suicidal Ophelia 
(Busfield 13). In brief, Ophelia is emotionally damaged by the men in her life. She is not 
strong enough to stand up to either her father or her lover, and this leads to madness and 
then death. Although Daisy is not submissive, in the end of the book Daisy gives up on 
men and simply states that she does not care whether she dies of a fever or not. As 
mentioned previously, Busfield points out that individuals suffering from mental disorders 
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were assumed to be subjects to forces which they could not control (107). In the novella, 
Daisy is clearly subject to the force of Italian society and cannot control its oppressive 
power. Italian society demonstrates that it does not accept Daisy. In fact, the Italians see 
her as “abnormal” (DM 45). People cease to invite her to events, which was the socially 
isolating treatment at the time: the insane were to be kept separate. However, Izzo points 
out that “her gender is finally a more decisive factor than her class, since wealth in no way 
shelters her from being victimized by patriarchy and its social forms” (383). Although 
Daisy is considered to have come from a lower social class, it is still her gender that 
finalises people’s judgment on her. 
However, some critics disagree with the notion of her pursuit of marriage and family. 
Henry James was accused of social insurgence when he wrote “Daisy Miller,” but he 
defended himself as having no social or political agenda (Wardley 156). Thus Wardley 
suggests that “having nothing in mind is probably what made Daisy Miller insurgent” and 
points out that “Daisy flirts not as a means to the end of marriage and family, but rather as 
the end she seeks” (156). In her “madness,” Daisy breaks cultural conventions and is partly 
unaware of doing so. She is not afraid of challenging and confronting the older women, 
Mrs Costello and Mrs Walker, who live according to strict social rules and thus “under the 
sign of Geneva” (Barnett 282). Daisy defies them one by one and, at the same time, 
undermines gender roles through her “bold, outspoken, masculine mode of behaviour” 
(Pahl 135). Daisy can therefore be seen as “mad,” since she breaches the normal gender 
boundaries. As mentioned before, according to Cixous, men were usually situated on the 
side of reason, culture, discourse, and so on, and women on the side of irrationality, nature, 
and silence (Rivkin 348). Based on this dichotomy, Busfield states that women who 
crossed these boundaries were often viewed as mentally ill (104). In nineteenth-century 
Italy, it was thus not a woman’s place to behave like Daisy. She is “too modern” for her 
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time: open and outspoken by nature, interested in society and culture, and fond of 
discussion. 
In fact, one could state that Daisy is challenging and criticising Italian society. 
Hence, on the other hand, Daisy’s “madness” is only Winterbourne’s and the Italian 
society’s perception. Although described as “an unpredictable and dangerous little beast” 
(Kirk 279), Daisy is ultimately portrayed as very innocent and ignorant, a girl who simply 
does not see the harm of her behaviour: an unacceptable mixture of audacity and 
childishness. For instance, before going to the Château de Chillon Daisy wants to meet 
Winterbourne at her hotel. According to Jolly, “Daisy’s choice of this very public meeting-
place indicates her insensitivity to social expectations and is also a sign of her innocence” 
(347-8). In this latter part of this section, I will show how Daisy’s “madness” can be 
explained. 
When interpreting the text differently, to begin with, Daisy is somewhat clueless and 
socially nervous, with her impersonal double-speech and “idly fiddling with physical 
objects” (Page 594). Her speech is awkward at times: “It isn’t for me; it’s for you – that is, 
it’s for her. Well, I don’t know who it’s for!” (DM 18; original emphasis). As the story 
progresses, it becomes obvious that Daisy is in fact an ignorant young woman. She does 
not acknowledge the harsh differences in European culture, and even exclaims first that 
“Europe was perfectly sweet” (9). She also behaves like a spoilt child who has been denied 
so much. In turn, she demands too much, for instance, of Winterbourne’s attention by 
making him angry and jealous. Her father, Ezra B. Miller, is absent and her mother quite 
ignorant, and thus her behaviour vis-à-vis Winterbourne could be seen as a revolt against 
uncaring authority (Kirk 278). At the time, nannies usually took care of the children and 
brought them up. This absence of real parental authority is perhaps why Daisy does not 
want to be ordered around and is reluctant to listen to advice. 
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It seems that Daisy is misunderstood in other examples as well. Although perceived 
as immorality, Daisy’s “self-marketing” is, for her, only innocent flirtation – a natural way 
of behaving (DM 18). It is her manner, and her glance is not immoral, but rather “honest 
and fresh” (7). She is accustomed to having company and walking with men, and sees no 
harm in it. She does not blush when noticing that people are staring at her. She even 
inquires of Winterbourne: “You are always going around by yourself. Can’t you get 
anyone to walk with you?” (46). Daisy also acknowledges her flirtatiousness by saying: 
“I’m a fearful, frightful flirt! Did you ever hear of a nice girl that was not?” (40). To her, 
being flirtatious is the same as being nice, and eventually normal. It also seems that Daisy 
is clearly interested in Winterbourne, but does not have the courage to express it directly. 
Therefore, she tries to voice this interest by flirting with him and teasing him. 
Thus, it could be argued that Daisy is not a madwoman, but simply misunderstood. 
In fact, “Daisy Miller” could be seen as a socially critical novella in which Italian society 
itself is “mad.” The Italians’ disapproval of Daisy seems hypocritical, as Winterbourne 
admits:  
He had known, here in Europe, two or three women – persons older than Miss 
Daisy Miller, and provided, for respectability’s sake, with husbands – who 
were great coquettes – dangerous, terrible women, with whom one’s relations 
were liable to take a serious turn. (10-11) 
Even Daisy herself exclaims at one point that “[t]he only thing I don’t like is the society” 
(10). In this extract, she is perhaps only condemning the certain social group she is trying 
to get into rather than Italian society as a whole. The novella however criticises the rigid 
Italian society and its disapproval of Daisy – the inability of the Italian culture to see her as 
normal and accept her as she is. James’s details in the novella suggest this alternative 
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reading. For example, the choice of the Colosseum as the site of the dramatic climax has 
also a powerful symbolic meaning. Rowe, in fact, suggests that 
James wants his readers to remember that the Christian martyrdom [according 
to Pope Benedict XIV, Christians were killed there because of their faith] 
enacted there may repeat itself in the Americans’ treatment of their own 
“American Girl,” Daisy, and the modern Italians, like Giovanelli and Eugenio, 
whom the Americans hold in contempt. (247) 
Thus James satirises the wealthy and modern Americans, that is Winterbourne, Mrs 
Walker and Mrs Costello, living in Europe, for their provincialism, despite their attempt to 
be cosmopolitan (Rowe 247). For all of them, and as we later see, for Daisy, too, identity is 
a performance: they all seem fake, not being what they really are. This seems hypocritical, 
particularly in the case of Mrs Costello as it is suggested that her own grand-daughters in 
New York are “tremendous flirts” (DM 15). 
Daisy is clearly confused and trapped between two opposing cultures and their 
values. Europe becomes a cultural contact zone for Daisy: she is an American girl 
bombarded with a strict European culture and its conventions. Busfield points out that 
individuals accused of insanity were assumed to be subjects to forces which could not be 
controlled (107). In the novella, Daisy is subject to the force of Italian society and cannot 
control its oppressive power. Hence, the metaphor of rootlessness, that is, having no strong 
connections with any particular community and moving frequently from place to place, 
could be used when describing the situation of Daisy. She is travelling through Europe, 
where her American values are also challenged. Skinnari sees rootlessness as connected to 
the self: in its formation struggle it can harden into egoism or loosen into rootlessness. He 
describes a rootless person as someone who is at the mercy of his or her surroundings: 
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being controlled by internalised commands and external forces, such as society and family 
(9). This description seems to fit Daisy. 
Although as an American she has her origins in Europe, Daisy has no real roots in 
Italy, and, thus she cannot adapt. Like other women, she has not come to Italy to learn, to 
visit relatives, or to recuperate from an illness. Instead, she has come to have fun and 
perhaps find a husband. She simply has no interest in adapting to and learning about the 
culture. Daisy’s arrogant ignorance of and lack of interest in the culture may be the result 
of her being “out of the attic,” out of her familiar, liberal American society. Her flirtatious 
behaviour is considered normal in America, and could be seen as a symbol of relative 
freedom and even non-confinement. However, in Europe this sort of female behaviour is 
strictly forbidden and considered as “mad.” Therefore, in this case the attic is not a literal 
confined space, rather an entire culture and a way of life. In the eyes of the contemporary 
Italians, America has become an “attic,” since the country was seen as a “backwater,” or as 
Said calls it in section 2.3, the “Orient” to the Europeans: cruel, sensual, decadent, and 
lazy, but also exotic, mystical and seductive. In brief, according to the strict European 
social code their way to behave is the only way in which to behave, and Americans and 
their customs should stay where they are.  
When one compares Daisy with, for instance, Jane Eyre’s Bertha Mason, it is easier 
to see the difference. It is known that Bertha has mental illness in her family and she is 
literally locked up in an attic in Mr Rochester’s mansion. In Daisy’s case, however, she 
simply cannot and will not adapt to the strict social rules. Her attic is not a concrete room, 
but, according to the strict European social code, rather symbolically the American mind-
set. In the eyes of the genteel Italians, Daisy should return to America and be “locked up” 
there. Her free and open behaviour does not correspond with the European ideal of a 
submissive woman. 
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It seems that the local society think that this “wild” young woman should indeed be 
confined – just like their own women are confined to a feminine sphere, their own “attic,” 
with their “eternal feminine virtues.” Unfortunately for Daisy, there is no one to set 
boundaries for her or to really take care of her. She falsely thinks that the Europeans will 
do so and that they will want to adjust to her American ways. It is Winterbourne who 
reminds her that “when you deal with natives you must go by the custom of the place” 
(DM 40). The cultural mixing that Daisy attempts thus fails, and causes tensions between 
the characters and also undermines the constructed identity of Daisy. 
This state of in-betweenness and being “out of the attic” could offer an alternative 
point of view and explain Daisy’s “mad” behaviour. Daisy has not become a hybrid, but 
rather a failed one: it is her inability to recognise Italian culture and its difference and see 
herself as “odd” that is a hindrance to Daisy. Her personal identity seems fragmented and it 
has become like a performance: she is balancing between two opposing forces. In relation 
to Mr Winterbourne and Mrs Walker, the other Americans in Europe, there is no diasporic 
community welcoming Daisy. Although these two other characters come from America, it 
is clear that they are more like Europeans. Multiculturalism, “acknowledging the 
coexistence and equal representation of different cultures and peoples within a nation-
state” (Hoon 153), does not succeed either. Therefore Daisy experiences “outsideness.”  
In addition to this cultural in-betweenness or outsideness, James introduces other 
interesting clues that could be decoded as explanations for Daisy’s behaviour. Although 
the typical female diseases at the time concentrated on mental illnesses, it seems that 
James’s ultimate choice of disease is carefully chosen. Daisy dies of a Roman fever, which 
is a particularly deadly strain of malaria known only in Rome, Italy. It was thought that 
Roman fever was contracted at night, and therefore it was dangerous to venture out. This 
belief was employed also by Edith Wharton in her short story “Roman Fever” (1934). In 
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Daisy’s case, she visits the Colosseum at night with Mr Giovanelli and contracts the 
disease. In the final stages, a person ill with malaria might become delirious. Perhaps 
Daisy has already contracted malaria, experiences dreams and visions because of it, and 
behaves in a “mad” way. She certainly acknowledges the disease early on, as she states: 
“We are going to stay all winter – if we don’t die of the fever” (DM 31). Thus, this choice 
of disease could be read as a symbol of the danger and decay attached to Rome and Italian 
society. Thus her “madness” is symbolic of illness – Daisy being an innocent victim of 
infection. 
All in all, Daisy’s character is clearly simply one of those that are destroyed. Like all 
“madwomen” of the time, Daisy is “punished” in the end. She gets her ultimate “sweet 
escape” from the prejudiced society: she becomes seriously ill, dies, and becomes “an 
angel of death” (Gilbert and Gubar 24).  She “kills herself” by going to the Colosseum and 
becomes, as Gilbert and Gubar describe the women of the time, “slim, pale and passive” 
(25). This paleness is present even before her death: when she at last realises that society 
has rejected her (DM 41). Like her disease, her death is clearly symbolic: the reform she is 
promoting dies off with her. Links between the fever she gets and the general social 
disapproval can also be debated (Barnett 286): if she had not broken the strict social rules 
and gone to the Colosseum at night, she would have not contracted the disease. In the end, 
her funeral attracts a lot of people: “a number larger than the scandal excited by the young 
lady’s career would have led you to expect” (DM 51). Whether the people were remorseful 
about their rejection can be suggested: like Winterbourne in the end, they saw the 
consequences of their actions and came there to symbolically apologise. 
As mentioned earlier, “Daisy Miller” is a novella where the reader gets to choose his 
or her side – there is no right answer. There are certainly many facts that speak for Daisy’s 
problems with her mental health: her unpredictable behaviour and utterances. However, 
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one has to remember that they are Winterbourne’s perception. This “feminine madness” 
can also be explained in various ways. It even seems that the Italian society itself is mad 
rather than Daisy or the American society and its values she represents. Nevertheless, as 
Barnett earlier suggested, Daisy is one of James’s heroines who “must give up fulfilment 
and freedom because of social realities” (281). 
 
3.3 Cultural Contacts Gone Wrong 
As I hope to have shown, “Daisy Miller” is full of oppositions, both in the characters and 
the cultures, and there is no right way to read the novella. It is also to no avail considered 
as a prototype of James’s most famous theme – examining the differences between Europe 
and America. However, although these two continents seemingly had their differences, it 
was not unusual for Americans to travel to Europe during the nineteenth century: “She 
[Daisy] had ever so many intimate friends that had been there ever so many times” (DM 
9). In Daisy’s case, the Millers are in Europe because her father, Mr Miller, wanted Daisy 
to see Europe for herself (28). It seems that some European cities, like Vevey, became 
quite the cultural contact zones, as Henry James describes: 
In this region, in the month of June, American travellers are extremely 
numerous, it may be said indeed, that Vevey assumes at this period some of the 
characteristics of an American watering-place. There are sights and sounds 
which evoke a vision, an echo, of Newport and Saratoga. There is a flitting 
hither and thither of ‘stylish’ young girls, a rustling of muslin flounces, a rattle 
of dance music in the morning hours, a sound of high-pitched voices at all 
times. (3) 
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Jolly even suggests that “Daisy Miller” is “a satire on American tourists adrift in a 
world rendered unintelligible to them by their lack of ‘culture’” (346). For example, as 
Winterbourne tries educate Daisy: “[t]he history of Bonivard had evidently, as they say, 
gone into one ear and out of the other” (DM 24). In addition, Daisy’s little brother, 
Randolph, is clearly made to capture this image of unintelligibility. He does not know 
anything or no one better than the United States or the American people: “my father’s in a 
better place than Europe [that is America]” (8). In addition, he finds Europe boring and 
dull, as he bluntly states: “It’s this old Europe” (5). 
However, it is true that Americans came to Europe to see the “Old World,” their 
origins and roots, in order to understand their individual and collective history (Salenius 
52). In some ways, Americans envied the European ways and wanted to import the 
elegance and social value. This could be then displayed in society at home (57). Graham 
agrees and links this with “Daisy Miller”:  the novella “documents the role of fashion and 
European travel in remapping the social geography that distinguishes the well-heeled 
bourgeoisie from the leisure class” (311). It seems that standing-out was important to 
Americans, since Salenius states that  
for the American travellers, […], Italy in many ways was a polar contrast to 
America: it represented history, past, and culture that America was perceived 
to lack. Consequently, the significance of the Italian Grand Tour was self-
definition: to complete the construction of American nation and national 
identity. (51)  
It seems as if the Americans think that everything is lost, but once found, they could 
become whole again. 
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Particularly for women, travel was seen as a way to feel liberated, free to move, and 
unrestrained (Salenius 55). Salenius states that travel for health, knowledge, or culture 
were the only acceptable motives for women travellers (55). Thus travelling women 
challenged American society’s male-dominance and began to reinvent an identity for 
themselves (57). In the novella, Daisy does this by reinventing herself out of Annie P. 
Therefore Pahl suggests that Daisy is, in this respect, “the perfect emissary from the 
‘mysterious land of dollars’” to other American expatriates (130). Yet, even in Europe the 
place one came from was very relevant in how one was treated by local American society. 
For instance, the Miller family comes from the “promiscuous” Schenectady whereas Mr 
Winterbourne and his aunt Mrs Costello are from “exclusive old” New York (Graham 
311). Also in this way, James brings out the social class system and distinguishes “the 
well-heeled bourgeoisie from the leisure class” (Graham 311). 
This juxtaposition of opposing cultures, their own gender roles and social ranks, 
confuses Daisy. To conclude, I will sum up the characters in relation to their gender. The 
two male characters both clearly want the best for Daisy, but unfortunately they fail at it. 
On one hand, Winterbourne tries to make Daisy adapt but instead enrages her, and thus 
aggravates her “madness,” when he could have re-rooted her. Giovanelli feeds the flames 
as well in a way, perhaps unknowingly, by obeying Daisy but also for not being the 
“perfect” man according to Daisy. The description of these two male characters consists of 
many cultural stereotypes and their interaction is dominated by the battle of different 
masculinities. However, it seems that a role reversal has happened: Winterbourne has this 
fantasy as an expatriate to become the “perfect European” and sees Giovanelli more of an 
American than he feels himself being. 
On the other hand, the two female characters are very different, but Mrs Miller and 
Mrs Walker seem to have a similar effect on Daisy. Mrs Miller obviously does not see the 
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harm in her daughter’s behaviour and encourages her. Mrs Walker, on the other hand, 
disapproves of Daisy’s behaviour and says it out loud. This only provokes Daisy and 
subsequently she defies Mrs Walker with her “mad” manners. With guidance, these 
women could both have re-rooted Daisy but fail to do it. Because of Daisy’s absent father, 
they could be seen as the patriarchal forces in Daisy’s life. Like Mrs Reed in Jane Eyre, 
particularly Mrs Walker, who has become more Europeanised than the Europeans 
themselves, tries to influence Daisy. Unfortunately, her blunt way is the wrong approach. 
The Millers’ vulgar manners, their lack of social propriety, and their intimacy with lower 
class types as the courier Eugenio (Pahl 134) are ultimately too much for Mrs Walker and 
she gives up on Daisy. 
Daisy’s confusion is thus understandable. She is uneducated, and therefore one might 
think that she is being judged too easily. She is the new generation American, and for her 
the equalised American customs are normal and should be promoted. However, for the 
“Europeanised” Americans these new ways of behaving are unfamiliar and therefore they 
cannot accept Daisy. Unfortunately their rigid rules only “madden” Daisy and the past 
glory of Europe and its admiration is in ruins: Daisy rejects the “elegance” of the 
“Europeanised” Winterbourne and Walker, and subsequently after visiting a historical 
landmark, the Colosseum, dies. All in all, it could be said that the intercultural encounters 
in the novella fail, causing a culture shock to all parties involved. 
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4. Conclusion 
All in all, “Daisy Miller” appears to be an example of a story about “the promiscuous 
American girl” which was the nineteenth-century creation of James Fenimore Cooper and 
Henry James. Both Cooper and James recognised her simplicity, innocence, and strength, 
and wanted not only to preserve but also polish this native and hardy specimen of the New 
World (Schriber 247). This ideal “American girl” was “the distillation of the wisdom and 
experience of the Old World and the New, an incipient heiress of all the ages” (248). The 
ideal however did not come to life in “Daisy Miller,” although Daisy is described as being 
“the most uncompromising and uninhibited of James’s heroines” (Barnett 287). With this 
thesis, I hope to have shed more light on this intriguing novella and particularly the female 
protagonist, Daisy. 
In the introductory chapter of my thesis, I looked at Henry James as a person and a 
prolific writer, “Daisy Miller” as a novella – its background, plot and genre, the historical 
and social contexts of the period, and most importantly my aim and topic. Although “Daisy 
Miller” is not one of James’s best-known works, it has been studied in detail and also 
provided an interesting research topic for this thesis. I soon realised that there has not been 
a study on “Daisy Miller” that incorporates madness in its analysis, so this thesis hopefully 
provides a new viewpoint to the novella. 
In the second chapter of my thesis, I started by looking into the concept of madness 
and its history. With the help of Foucault, I traced the history of madness in its three 
phases and its manifestations from the Middle Ages to present day. I soon discovered 
through historical facts how madness came to be linked with women during the nineteenth 
century, particularly because of their gender. This can be also seen in the literature of the 
period as I have described: according to Gilbert and Gubar women were categorised as 
being either submissive “angels” or daemonic “monsters.” These latter, free and equal, 
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women were usually altogether omitted or portrayed as “mad” in contemporary fiction. In 
addition, a more modern, additional view point into madness was examined: cultural 
identity, cultural contact, and hybridity. It became clear that when two opposing cultures 
meet, it can have both positive and negative effects: a person can grow and his life can be 
enriched, or the cultural clash can lead to a feeling of “in-betweenness,” subsequently 
resulting in mental confusion, or even madness. 
In the discussion of my thesis, I studied the female protagonist Daisy in great detail. 
The results were two-folded, as there seems to be no closed ending in “Daisy Miller.” Thus 
it is up to the reader’s imagination to decide and take one’s side. As Kirk suggests, the 
story is “like an interworked pattern in some mosaic which must be observed from a 
certain angle to be visible” (282). On one hand, Daisy could be categorised as a 
“madwoman” of her time: she uses a pseudonym, behaves flirtatiously, and is rejected by 
society. The character is however problematic. Daisy is not literally mad, rather she is 
caught between two opposing cultures and torn by people with opposing values. Her 
“feminine madness” can be explained in various ways and, therefore, the novella seems to 
be a socially critical text towards Italian society. In fact, Daisy falls victim to inadequate 
public perception. In addition, because she is portrayed from the perspective of a male, she 
herself remains quite unreadable (Pahl 152). 
However, it can be stated that the entire novella “Daisy Miller” is full of oppositions 
and it is the reader’s task to decipher them. For instance, there are the two opposing 
cultures in Daisy’s life: European and American. She loves to be an American but should 
“Europeanise” her ways in order to get accepted in society. The other characters are also 
opposed and they could be categorised into the “Europeanised” Americans, Mr 
Winterbourne and Mrs Walker, and the “lower class,” Mrs Miller and Mr Giovanelli. As I 
summed up in section 3.3, firstly there are the men: Mr Winterbourne and Mr Giovanelli. 
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Winterbourne represents European values although he is an American, whereas Giovanelli 
is carefree like an American although he is Italian. This leads to Daisy’s confusion because 
he admires both of them. Secondly there are the women: Mrs Walker and Mrs Miller. Mrs 
Walker is an “Europeanised” American who has become more European in her values than 
the Europeans themselves. She scrutinises Daisy and wishes to educate her. Mrs Miller on 
the other hand seems to be quite a terrible mother and sets no boundaries for Daisy. This 
lack of female guidance also contributes to Daisy’s “wild behaviour.” All in all, although 
being minor characters, they all play a significant role in the novella and in the life of 
Daisy. 
As I hope to have shown, “Daisy Miller” is clearly a more complex novella than one 
might first think. Although it has been studied from various points of view, my thesis has 
an original focus and takes a new stand. In fact, the novella offers many more research 
areas and themes. The future research topics can be various and linked to my research. For 
example, the novella’s full name, “Daisy Miller: A Study,” raises interesting questions: 
who is studying who or what? Is Winterbourne really studying Daisy or, for example, is 
Mrs Walker successfully analysing the European society? Other interesting research areas 
are the groupings in the novella and the symbolism: the significance of the names, for 
instance Winterbourne and Mrs Walker, and places, such as the Château de Chillon. The 
concepts of good and evil (Weisbuch 102) and other oppositions are also worth studying, 
particularly when considering Winterbourne. Thus, although being studied exhaustively 
throughout the years, “Daisy Miller” continues to provide interesting themes for research. 
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Finnish Summary 
Erilaiset kulttuurit, niiden arvot ja tavat, sekä niihin liittyvät sukupuoliroolit ovat 
kiehtoneet kirjailijoita vuosisatojen ajan. Pitkän aikaa kirjailijanura oli pelkästään miehinen 
taiteen ala. 1800-luvulla sukupuolien tasa-arvo kuitenkin otti ensiaskeleensa ja 
naiskirjailijoiden teoksia ryhdyttiin julkaisemaan. Naiset saivat ensimmäistä kertaa äänensä 
kuuluviin. Naiskirjailijoiden tultua enemmän ja enemmän ihmisten tietoisuuteen, alkoi 
myös miespuolisia kirjailijoita kiehtoa naisten sisäinen maailma ja tietoisuus. Muun 
muassa Thomas Hardy kuului 1800-luvun mieskirjailijoihin, joiden pääteemoina olivat 
sukupuolierot. Toinen 1800-luvun kuuluisa miespuolinen kirjailija, joka tarkasteli samoja 
teemoja ja käsitteli teoksissaan kulttuurien ja sukupuolien eroja, on Henry James. 
Kuten monet muut 1800-luvun kirjailijat, myös Jamesia kiehtoi yksilön tietoisuus ja 
teoksissaan hän usein kuvaileekin kehittämiensä henkilöiden mielentiloja. Tämä kiinnostus 
on esillä Jamesin tunnetuimmassa novellissa, joka on nimeltään ”Daisy Miller: A Study”. 
Novelli julkaistiin vuonna 1878, ja se käsittelee amerikkalaisen ja eurooppalaisen 
kulttuurin eroja 1800-luvulla. Novelli on eräänlainen kuvaus nuoresta amerikkalaisesta 
naisesta eurooppalaisen miesnäkökulman mukaan. Novelli käsittelee myös ajanjakson 
tyypillisiä naisrooleja. ”Mielisairas nainen” oli rooli, joka helposti annettiin naisille 1800-
luvun kirjallisuudessa, ja siksi tutkielman keskipisteenä toimiikin Henry Jamesin kuvaus 
tästä ”naisellisesta hulluudesta”. 
Tutkielman tarkoituksena on siis keskittyä yhden amerikkalaisen, tosin myöhemmin 
eurooppalaistuneen, mieskirjailijan teokseen, eikä yleisesti tutkia 1800-luvun 
mieskirjailijoiden tuotoksia. Lähiluvun ja taustatutkimuksen avulla tutkielma keskittyy 
novellin päähenkilöön, Daisy Milleriin, ja tutkii onko hän 1800-luvun tyypillinen ”hullu 
nainen”. Novellissa Daisy kuvataan omalaatuisena ja flirttailevana – myös henkilönä, joka 
esiintyy salanimellä. Hän on nuori ja vapaa amerikkalainen nainen, joka matkustaa 
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perheensä kanssa Euroopassa, mutta paikallinen, tiukasti hierarkinen yhteiskunta ei 
hyväksy häntä. Tämän vuoksi tutkielma tarkastelee myös novellin vastakkainasetteluja, 
niin henkilöissä kuin kulttuureissakin, ja kuinka nämä vaikuttavat Daisyn käytökseen. 
Tutkielma tutustuttaa lukijan ensin Henry Jamesiin kirjailijana ja hänen saamaansa 
kritiikkiin. James syntyi vuonna 1843 New Yorkissa, ja hänen lapsuutensa koostui pitkälti 
matkustelusta USA:ssa ja Euroopassa. Myöhemmin Euroopasta muodostui Jamesille koti: 
32 vuoden iässä James muutti pysyvästi Pariisiin ja vuonna 1915 hän haki Britannian 
kansalaisuutta. Matkustelun ja kahdessa eri kulttuurissa elämisen tuloksena James ryhtyi 
kirjoittamaan, aluksi journalistina ja vuonna 1864 julkaisten ensimmäisen romaaninsa. 
Jamesin tuotanto keskittyykin pitkälti Euroopan ja Amerikan kulttuurisiin eroihin, luoden 
”Kansainvälisen Teeman”. Kaiken kaikkiaan James oli tuottelias kirjailija ja oman aikansa 
ja alansa ”nero”. Hänen teoksiaan on tutkittu laajalti, ja ne voidaankin nähdä postmodernin 
teorian ja dekonstruktion alkusoittona. 
”Daisy Miller” –novellin James kirjoitti vuonna 1878, ennen hänen tunnetuimpia 
teoksiaan. Novellin aiheen James sai elävästä elämästä, ja se kertookin nuoresta 
amerikkalaisesta naisesta, Daisy Milleristä, joka matkustaa äitinsä, rouva Millerin, ja 
veljensä kanssa Euroopassa. Hän on ”uuden ajan nainen”: avoin ja flirttaileva. Sveitsissä 
Daisy tapaa herra Winterbournen, joka ihastuu Daisyyn. Matkustettuaan Italiaan ja 
tutustuttuaan siellä herra Giovanelliin, paikallinen yhteisö ei hyväksy häntä. Daisy 
leimataan ”hulluksi” avoimen käytöksenä vuoksi. Novellin lopussa Daisy sairastuu ja 
kuolee. Ymmärrettävästä syystä novelli aiheutti suuren skandaalin julkaisunsa jälkeen. 
Tämä kuitenkin auttoi Jamesin suuren yleisön tietoisuuteen ja etenemään kirjailijan 
urallaan. Nykyään novellia pidetään yhtenä ”Kansainvälisen Teeman” prototyyppinä.  
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Tutkielma tutustuttaa lukijan myös novelliin kirjallisuuden yhtenä lajityyppinä, sekä 
1800-luvun historialliseen ja sosiaaliseen kontekstiin. Molemmissa kulttuureissa koettiin 
uudistuksia ja sosiaalista kehitystä, muun muassa ihmisoikeuksien ja opetuksen saralla. 
Tuona aikana Amerikan ja Euroopan välillä oli kuitenkin myös jyrkkiä eroja: kun 
Amerikka alkoi tasa-arvoistua, Euroopassa vallitsi jyrkkä sosiaalinen hierarkia ja 
luokkasysteemi. Ihmisten arvot alkoivat kuitenkin muuttua ja liikkuvuus lisääntyi. 
Euroopassa matkustavat amerikkalaiset eivät olleet harvinaisuus. Varsinkin naisille 
matkustaminen liittyi vahvasti oman identiteetin uudelleenluomiseen – pääasiassa 
opiskelun, kulttuurin tai sairaudesta parantumisen kautta. Tämän kontekstin avulla 
tutkielma tarkastelee päähenkilöä Daisya sekä henkilöitä ja kulttuureja hänen ympärillään. 
Tutkielman teoriaosiossa käsitellään aiheen kannalta olennaisia teorioita: hulluutta, 
sen historiaa ja ilmenemismuotoja, hulluuden ”sukupuoleistumista” ja 1800-luvun 
amerikkalaista kirjallisuutta, sekä kulttuurien kontaktia ja hybriditeettiä yhtenä hulluuden 
aiheuttajana.  
Osio lähtee liikkeelle hulluudesta ja sen historiasta. Hulluuden uraauurtavin tutkija 
on Michel Foucault. Foucault jakaa hulluuden historian kolmeen ajanjaksoon: 
renessanssiin, klassismin aikaan sekä nykyaikaan. Jokaisena ajanjaksona hulluus nähtiin 
erilaisena ilmiönä ja hulluja käsiteltiin eri tavoin – aina kahlehtimisesta nykyajan 
lääkekulttuuriin. Foucaultin teoria jättää kuitenkin tärkeän aspektin teoriansa ulkopuolelle, 
nimittäin sukupuolen. Historiallisten faktojen avulla voidaan todeta, kuinka 1800-luvulla 
hulluus ”sukupuoleistui”: mielisairautta diagnosoitiin eniten naisilla ja suurin osa 
mielisairaaloiden potilaista oli naisia. Osittain tämä suuntaus voidaan selittää ajan 
patriarkaalisen yhteiskunnan avulla: miehet määräsivät ja naisten tuli pysyä hiljaa taka-
alalla. Ajatteleva ja itseään ilmaiseva nainen oli luonnonvastainen ja hänet voitiin 
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diagnosoida hulluksi. Myös tiukoista sukupuolirooleista poikkeaminen nähtiin 
mielisairautena. 
1800-luvun kirjallisuus kuvaa pitkälti hulluutta tässä kontekstissa. Myös 
kirjallisuudessa hulluus yhdistettiin usein naisiin, ja tätä ilmiötä käsittelevät muun muassa 
tutkijat Gilbert ja Gubar. Heidän teoriansa mukaan 1800-luvun kirjallisuudessa naisia 
kohdeltiin kuin toista lajia: he olivat erilaisia, outoja ja alempiarvoisia. Naisten tehtävänä 
oli kuunnella, hymyillä ja ymmärtää, ja heidät kuvattiinkin usein passiivisiksi ja alistuviksi. 
Gilbert ja Gubar jakavatkin ajan naishahmot kahteen ryhmään: joko he olivat enkeleitä tai 
hulluja. Hulluus pyrittiin yleensä parantamaan, tai jos tämä ei ollut mahdollista, heistä tuli 
muuten päästä eroon - hullut naishahmot sairastuivat tai kuolivat. 
Modernimman teorian hulluuden tutkimukseen tuo sosiologiset ja postkolonialistiset 
termit kulttuurinen identiteetti, hybriditeetti ja kulttuurien kontakti. ”Kansainvälisen 
Teeman” vuoksi nämä termit liittyvät keskeisesti Henry Jamesin tuotantoon ja sen 
tutkimiseen – kulttuurit, niiden kontakti ja sekoittuminen ovat aina kiehtoneet Jamesia. 
Tutkielmassa avataan termistöä ja tutkitaan niiden monimuotoisuutta. Varsinkin 
hybriditeetti, kahden kulttuurisen identiteetin risteymä, linkittyy hulluuteen niin sanotun 
”välitilan” avulla: yksilö ei kuulu kumpaankaan kulttuuriin ja kokee ahdistuneisuutta, joka 
voi johtaa identiteetin murtumiseen ja pahimmillaan mielisairauteen. 
Tutkielman analyysiosiossa keskitytään Daisy Millerin vastakkaisasetteluihin, niin 
novellin kuin henkilön. Osio keskittyy päähenkilö Daisyn käytöksen tutkimiseen ja hänen 
”naisellisen hulluuden” kuvaamiseen. Tärkeän kontekstin tälle kuitenkin tuo novellin muut 
henkilöt ja heidän kulttuurinsa, jotka voidaan jakaa kahteen kategoriaan. Yläluokkaiset 
herra Winterbourne ja rouva Walker, niin sanotut ”eurooppalaistuneet”, ovat alun perin 
amerikkalaisia, mutta asuneet pitkään Euroopassa ja sisäistäneet yhteiskunnan tiukat, 
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hierarkiset säännöt. Vaikka Winterbourne aluksi ihastuu Daisyyn, hän kuten rouva 
Walkerkin yrittävät oikaista Daisyn ”väärät” tavat, mutta epäonnistuvat. Lopulta nämä 
”eurooppalaistuneet” hylkäävät Daisyn. Toisen kategorian tarjoaa niin sanottu ”alaluokka”, 
eli rouva Miller, Daisyn äiti, sekä herra Giovanelli. He hyväksyvät Daisyn käytöksen ja 
antavat hänen tehdä mitä hän haluaa. Tällä tavoin kaikki neljä osittain vaikuttavat Daisyn 
käytökseen ja ”hulluuteen”: toiset yrittämällä estää häntä ja toiset antamalla hänen olla 
sellainen kuin on. 
Kuten kulttuureissa ja sivuhenkilöissä, myös päähenkilö Daisyssa on kaksi puolta. 
Onko hän siis aikansa ”mielisairas nainen”, vai väärinymmärretty, viaton nuori tyttö? 
Teorian pohjalta Daisy voidaan nähdä ”hulluna naisena”. Hänen käytöksensä ei sovi 1800-
luvun eurooppalaiseen tiukkaan muottiin: se on avointa ja omalaatuista, hän flirttailee ja 
esiintyy salanimellä. Daisy puhuu paljon, ”markkinoi” itseään Winterbournelle ja viettää 
aikaa kahdestaan vieraiden miesten kanssa. Yhteiskunta ei hyväksy häntä ja näin ollen 
hyljeksii Daisya. 
Toisaalta tutkielma tuo esiin toisenlaisen näkökulman: Daisyn ”hulluus” on vain 
Winterbournen ja eurooppalaisen yhteiskunnan näkemys, sillä Daisyn ajatukset eivät tule 
esiin novellissa. Voidaankin todeta, että Daisy on vain väärinymmärretty, viaton nuori 
nainen, joka ei ymmärrä käytöksenä seuraamuksia. Voimakkaat vastakkainasettelut 
vaikuttavat hänen käytökseensä. Daisy voidaankin nähdä juurettomana, epäonnistuneena 
hybridinä, joka ei kuulu eurooppalaisten joukkoon. Näin ollen ”Daisy Miller” –novellia 
voidaan pitää sosiaalisesti kriittisenä novellina eurooppalaista yhteiskuntaa ja sen 
hyljeksintää kohtaan. 
”Daisy Miller” on juoneeltaan ja henkilöiltään monisyinen ja kiehtova, eikä sille ole 
oikeaa tulkintatapaa – lukija voi valita kenen ”puolelle” asettuu. Tämä tutkielma tarjoaa 
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kuitenkin yhden näkökulman lukuisien analyysien joukkoon. Yhteenvedon lisäksi 
tutkielman lopussa esitellään uusia tutkimusnäkökulmia, muun muassa novellin 
symboliikka.  
